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81 MILLION FEWER ADMISSIONS IN 
1956—FOURTH QUARTER SHOCK 


Restrictive 
Agreements on 


Lab. Prices 


THE Film Associ- 
ation has notified the registrar 
restrictive trading agreements of two 
privately circulated memorandums to 
members suggesting minimum prices 
to be charged for laboratory work. 

The registrar was informed that no 
instrument exists in wriling regarding 
the processing of cinematograph 
films in black and white. 

“The association makes recom- 
mendations to its members, except 
Technicolor, Ltd., as to the minimum 
prices which they should charge for 
such work,” the registrar was told. 
“There is no means 
these recommendations, 
are taken to sce 
plied with.’ 

Two current recommendations 
notified concerned prices for black 
and white work on commercial films 
and advertising filmlets. Both were 
operative from the beginning of the 
year and both included recommenda- 
tions for prices to be 
35-mm. and 16-mm. work. 

The Board of Trade is now study- 
ing the agreements and will be 
issuing directives to the registrar to 
initiate action on cases before the 
Restrictive Practices Courts shortly. 


TV Producers 
Meet MU 


THE recently formed Television 
Film Producers’ 


Laboratories 


and no steps 
that they are com- 


meeting last week to discuss the 
terms of a proposed first agreement 
with the Musicians’ Union. 

A further meeting between the 


union and the association is expected 
to take place soon after the Easter 
holiday. 


Still Dendiod: in 
Equity Dispute 


THE Actors’ Equity notice to ter- 
minate the relevant clause of the daily 
rate agreement expired on Saturday. 
But the deadlock between the union 
and the BFPA continues. 

No further meetings are planned. 


AFTER providing residents of 
Smethwick with variety or film 
entertainment for nearly half a cen- 
tury, the Empire Cinema, St. Paul’s 
Road, on the Hewitson circuit, 
closed down on April 13. 
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of enforcing | 


charged on | 
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| hibition—is in grave doubt.’ 


ATTENDANCES in the last quarter of 1956 were, at 243 million, 
12 per cent. less than in the corresponding quarter of 1955. 


Total 


admissions for the year were 1,101 million, a decline of 81 million. 
or 7 per cent., compared with 1955. 


Between 
proportion. 


1954 and 1955 


admissions 


declined by the same 


A contributory factor to the 1956 decline, states the Board of Trade. 


was the net closure during the year 


of 185 cinemas (representing about 


3 per cent. of the total seating capacity available at the beginning of 
the year), although there was also a drop in the aver age number of 


admissions per cinema compared with a year earlier. 


accentuated in the fourth quarter. 


Increased seat prices introduced during June, 
£24, 


in the fourth quarter of 1956 at 
than in the corresponding quarter of 

The number of admissions in the 
fourth quarter was 17 per cent. Jess 
than that for the previous quarter and 
gross takings were 16 per cent. less, 
which is rather more than the normal 
seasonal decrease. 

Attendances in all regions decreased 
by over 14 per cent. compared with 
the previous quarter; as would be ex- 
pected, the decrease was greater in 
those regions which contained the 
main holiday resorts and which bene- 
fited from the high level of admissions 
in the third quarter. 

The fall in admissions compared 
with the fourth quarter of 1955 was 
greater than the average in the Mid- 
land and North Western regions (17 
ossibly caused partly by 
the effect of the introduction of com- 
mercial television. Only Scotland and 

Wales showed a decline in admissions 
of less than 10 per cent. compared 
with a year earlier. 

There was no wide variation in the 


This drop was 


1956 maintained gross takings 


127,000, a level only 4 per cent. Jess 
1955S. 
fall in admissions by size of cinema 


Compared with the last quarter of 
1955, the fall averaged 12 per cent. 
except in the size group seating 1,251 
to 1,500, where it was only 7 per cent. 
This size group has for the past year 


been less affected than others by the | 
general trend. 
The net number of cinemas closed 


rose from 53 in 1955 to 185 in 1956, 
about one in 25 of the total number 
of cinemas, accounting for about 3 
per cent. of the total seating capacity 
available at the beginning of the year. 


The rate of closure was greater for 
cinemas seating fewer than 500 
people; about one in every 18 closed 


during the year. 

These statistics were compiled from 
4,325 cinemas, all but three of those 
known to be operating commercially 
in the exhibition of 35-mm. films, with 
a seating capacity of 4,021,000. 

see page | 6 for tables 


WARWICK BACK 
WITH COLUMBIA 


WARWICK films will be dis- 
tributed through Columbia for a 
further two years. This was an- 
nounced on Monday, about two 
months after it had been stated 
that the companies had agreed to 
drop their present deal at the end 
of the year. 

The agreement to extend the 
deal came after negotiations 
between Lew Wasserman, presi- 
dent of the Music Corporation of 
America, and attorney Harold 
Berkowitz, representing Warwick, 
and Columbia executives in 
Holiywood. 


New Bid for 
MGM Control 


A NEW attempt to secure control 
of Loew’s, Inc., with the object of 
selling off $62,000,000-worth of the 
company’s assets has been dis 
covered, writes Leonard Coulter 
from New York. 

This move has apparently no con- 
nection with the recent activities of 
a dissident stockholders’ group 
headed by Joseph Tomlinson, whose 
nominees are now installed on the 
Loew’s board under president Joseph 
Vogel. 

A California corporation § called 
Calcon, Inc., is inviting participation 
in a deal aimed at purchasing a 
million Loew’s shares on the open 
market 

This would not give 
control, for the number 
shares outstanding is 
5,304,000 It would, 
enable the holders to apply con- 
siderable pressure to the manage- 
ment, and could bring about a 
radical change of policy. 

The plan envisaged, if support can 


the group 
of Loew's 
now about 
however, 


> found for the scheme, is the sale 
of some $38,000,000 of property, 
which the Calcon advisers consider 


continued on page 6 


‘TAX RELIEF NOT ENOUGH TO SAVE 
INDUSTRY '—AITC TELLS MPs 


THE AITC is seeking an early 
meeting with the Chancellor of the 
Exchequer to call upon him to re- 
consider its case -for a reduction of 
entertainments tax on the cinema. 

In a document setting out for the 
benefits of MPs the committee’s ob- 
servations on the budget proposals, it 
is pointed out that “without imme- 
diate additional relief this year, the 
continued existence of any British film 
industry—whether production OT ex- 
that in 


The committee suggests 


| mitted last year, 


zranting a reduction of only £64 mil- 
ion—“‘only 30 per cent. of the 
proved needs of the industry *’—the 
Chancellor has failed to recognise the 
serious plight resulting from over- 
taxation since the end of the war. 
The number of cinemas operating 


at a loss has risen from 10 per cent. | 


AITC case was sub- 
to 14 per cent. to- 


when the first 
day. 

“It is not clear upon what basis 
the Chancellor has calculated that the 
reduction in tax will leave an addi- 


tional £64 million with the 
says the memorandum. “ Upon what 
pattern of seat prices is it based? 
And has it been calculated upon the 
1956 figures of admission? Has any 
provision been made for a continued 
fall in admissions which is now run- 


industry,” 


ning at an annual rate of 3 per 
cent.?” 
The present proposed reduction, 


states the committee, is too small to 
be any use in halting the financial de- 


continued on page 6 
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Concessions 2 


JCOLLOWING upon the bud- 
get, the latest statistics 
published this week by the 
Board of Trade should be 
considered by the Chancellor 
of the Exchequer when con- 
sidering trade appeals for 
second thoughts on the extent 
of the concewions he has 
made to the industry. 

Taking imto consideration the 
trends in the business shown 
by the latest Board of Trade 
figures, the benefit is seen in 
an even less favourable light 
than if the relief is calculated 
in relation to the current 
level of revenue. 

Over the past two years the de- 
cline in admissions has been 
at the rate of 7 per cent. per 
year. Increases in seat prices 
introduced last year, in the 
absence of a budget conces- 
sion, retarded the decline in 
revenue, but even so, it 
amounted to just over £1} 
million, — 

There is at present no indica- 
tion that the rate of decline 
will ease. In fact it may be 
acevclerated, for in the last 
quarter of 1956 the fall was 
rather more than the usual 
seasonal decline. 

Without doubt, the industry 
has a case for making a 
further readjustment in seat 
prices to maintain revenue at 
an economic level. 

The unknown factor at the pre- 
sent time is the scale of levy 
to be made under the regula- 
tions provided for in the 
Films Bill, approved by Par- 
liament. Until the scale is 
made known policy on seat 
prices cannot be determined. 

In the meantime, the industry 
must continue with its cam- 
paign not only to press the 
trade’s case in Parliament, 
but also to make it quite 
clear to the public, that price 
reductions cannot be ex- 
pected, but increases are 
more likely if additional con- 
ce-sions are not forthcoming 
before the budget of 1958. 
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TAX RELIEF AND BREAK FIGURES e WHAT 
THE BUDGET REALLY MEANS e PROTESTS 


HE problem of exhibitors who 
gain in tax relief but find 
themselves in a worse posi- 


tion through going over a_ break 
figure has been taken up with the 
KRS by the CEA 

1 gather the CEA wants the ren- 
ters to agree to carry on the system 
used when the last tax relief was 
granted, that the gain should be 
deducted from the total earnings 
before the percentage is calculated 

Sir David Griffiths tells me that 
the renters discussed the matter at 
a council meeting last week. As a 
result the CEA has been asked 
whether or not seat prices will be 
altered. The renters are also anxi- 
ous to know how regulations con- 
cerning the statutory levy will affect 
the position 

Since the exhibitors regard the 
matter as one of urgency I expect 
they will be pressing the reniers 
for an early decision 


TIVHAT £6} million tax cut is 
an illusory figure Phere 
are various interpretations of what 
means to the industry 
Taken at face value it represents 
a substantial concession in a budget 
that bestowed fewer benefits than 
many people expected 
That is the line of thinking of 
politicians and the national press 
and many of the latter were mis- 
guided in suggesting an immediate 
eduction in seat prices, despite 
industry propaganda to the 
contrary 


I ERE is the Treasury view, 

according to Mr. Enoch 
Powell, Financial Secretary. In the 
Budget debate he reminded the 
House that out of the £6} million 
relief £14 million would go to the 
statutory levy And that leaves 
£5} million 

Ihe calculation does not account 
for the £2} million being raised by 
the voluntary scheme, an amount 
that will have to be contributed by 
exhibitors under the terms of the 
Films Bill, recently approved by 
Parliament, which provides for a 
£3} million levy. 

It is true, of course, that the £3} 
million will go back to the indus- 
try-—to benefit producers. 

But the government was told by 
the CEA, in no uncertain terms, 
that exhibitors could no longer 
afford to pay the voluntary levy. It 
is a fact that the earlier tax con- 
cession that made the voluntary 
scheme possible has been more than 
wiped out by the substantial in- 
crease In Operating costs since that 
tome and the effects of the decline 
in attendances. 


T° be realistic. then, the 
budget concession must be 
considered from the exhibitors’ 
point of view—the really vital one. 
It amounts to £6} million, less the 
production levy of £33 million, 


which leaves a paltry £2} million 


Spread over more than 4,000 
cinemas, and bearing in mind that 
part of the net will go to the 
enter in film hire, it will not go 
far to create economic stability on 
the exhibiting side of the business 
Nor will t stop the closure of 
cinemas 


TIVHI concession must be 
examined in relation to the 
trends in the business. The latest 
Board of Trade statistics show that 
attendances in 1956 declined by 7 
per cent., compared with the pre- 
vious year. The rate of decline is 
approximately the same as between 
1954 and 1955. 

The returns for the last quarter 
of 1956 show that gross revenue 
was down by 4 per cent., compared 
with the same period in 1955 The 
drop would have been greater but 
for the in seat prices 
ntroduced during the summer 

The gZross revenue for 1956 was 
104.2 million compared with 
t105.8 for 1955, a decline of 1.5 per 
cent. 

If the decline continues at the 
same rate, which is not unlikely. 
something in the region of £14 
million will be lost to the in- 
dustry in the coming year. So the 
Chancellor's £2} million (or Mr. 
Powell's £54 million, for that 
matter) does not mean very much 
to exhibitors, And in the absence of 
all-round income tax concessions in 
the budget we can be sure that 
the unions’ demands for wage in- 
creases will not be relaxed. 


increases 


’O wonder the industry is dis- 

4 appointed. That is not to 
say that it is not grateful for small 
Mercies. 

The government has met a moral 
obligation by allowing relief to 
compensate for the imposition of 
the statutory levy; it has at last 
given some recognition to the 
Justice of the industry’s case: it 
has introduced a more sensible tax 
scale, giving the advantage of 
flexibility in the adjustment of 
admission prices and of the 
percentage for tax. 

ut it is mot enough to sustain 
the industry until the next budget. 


HE industry associations 
reacted quickly and voiced 
their views in unequivocal terms. 

Both the AITC and the CEA 
registered protests on Wednesday. 
The AIC did likewise. The ink of 
the newspaper headlines was hardly 
dry before Sir Tom O’Brien 
dispatched a telegram to the 
Chancellor. 

On Thursday an AITC deputa- 
tion met the Labour Party's films 
committee. A document stating the 
AITC’s views on the budget was 
quickly prepared and sent to MPs. 


APRIL 18, 1957 


The Chancellor was asked to meet 
a deputation. 


(FA vice-president E. Teddy 
‘ Hinge and BFPA president 
Sir Henry French appeared before 
the BBC television cameras on 
Wednesday. when they were inter- 
viewed during a mews broadcast. 

I thought they expressed their 
view, and what must be the view of 
the industry generally, that the 
relief, though welcome is not 
nearly enough, in a very competent 
manner. 

I am sure that nobody who saw 
the interview, could doubt Teddy 
Hinge’s sincerity when he stated 
thai the relief given would do no 
more than delay slightly the closing 
of many more cinemas, unless 
further relief is forthcoming. 

I am also sure that, by his sin- 
cerity, he has mollified those patrons 
who were expecting a portion of the 
relief to be passed on to them in 
the form of reduced admission 
prices 


TPNHE Bristol and West of Eng- 
land branch, CEA, is of the 
opinion that the BBC should have 
sought trade views earlier. It is 
difficult to see how the broadcast 
could have been put on much 
€ ar] et. 

The BBC offer went to Stafford 
Picton, the AITC PRO. who raised 
the matter at the AITC meeting on 
Wednesday and it was then decided 
that Sir Henry and Teddy Hinge 
should put the industry point of 
view that evening. 


LTHOUGH the new tax 

4 scale benefits all types of 
cinemas. all sections of the trade 
are disappointed and surprised that 
the Chancellor did not make a 
special concession for the cinemas 
in the lower revenue bracket. 

The raising of the parish popu- 
lation figure in the rural exemption 
clause does help to remove some 
of the anomalies created by the 
accident of parish boundaries 

There are many cinemas located 
on the borders of parishes that do 
not qualify for exemption, but the 
cinemas, in fact, depend on the 
patronage of the population § situ- 
ated in the adjacent parish which 
does qualify for exemption. 


] UT the readjustment of the 
exemption factor does not 
help the small cinemas serving the 
more thickly populated industrial 
areas. 

It would help if the tax exemption 
figure of 11d. were raised to Is. and 
if the Chancellor gave effect to the 
tax rebate scheme proposed by the 
AITC. 

The CEA will press for the adop- 
tion of those additional measures 
during the passage of the Finance 
Bill through Parliament. 


HIS industry is full of sur- 
prises. Two months ago 
Columbia and Warwick announced 
that they were parting company at 
the end of the year, upon comple- 
tion of the five-year deal between 
the two organisations. Now, we 
have the news that the partnership 
is to be resumed for a further 
period of two years. 

This new arrangement follows 
upon three-sided negotiations 
between Lew Wasserman, president 
of MCA, Harold Berkowitz, the 
attorney representing Warwick, and 
the Columbia studio executives. 

Thus, speculation about the im- 
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mediate future of Warwick ends. 
Irving Allen on Monday was de- 
lighted that the two sides had been 
able to get together again and, I 
presume, he and partner Cubby 
Broccoli are happy about the new 
terms. 


SRNIE PEARL was host at a 

4 party last week to launch 
the completely reorganise! dis- 
patch department of Pearls 
and Youngers at Park Royal. He 
had every reason to look happy. 
for the time-and-motion study ex- 
perts had been in and speeded 
Operations up to such an extent 
that a case of film can be ready for 
dispatch within 20 minutes of 
receipt. 

The new system is built round a 
continuous moving belt which car- 
ries the cases of film to the staff 
at their benches. Colin Laird and 
Harry Adley were among. the 
company people I noticed taking a 
close interest. 

Incidentally, it was an occasion 
for renewing acquaintance with 
Michael Friend, former Flect Street 
man who has been appointed full- 
time publicity man for Pearl and 
Dean: yet another sign that the 
company’s expansion plans are go- 
ing forward with leaps and bounds 


¢ UITE a departure from con- 

ventional publicity practice 
among the major renting houses of 
Wardour Street is the decision of 
the Exclusive group of companies 
to employ an outside firm to handle 
the publicity for the renting side of 
the business, the Hammer Company 
and the Bray studios. 

The business goes to Arthur P. 
Jacobs Co., Lid., the London 
branch of the American firm. 

The deal is something of a 
feather in the cap for Dennison 
Thornton, for it is the first major 
film account he has negotiated since 
he joined the company earlier in 
the year 


A DRAW in aid of the 

+ Cinematograph Trade 
Benevolent Fund is being sponsored 
by the Eidorado Ice Cream Co. 
during the CEA conference at 
Gleneagles. 

Eldorado is giving prizes valued 
at several hundred pounds. First 
prize is a suite of five coach-hide 
air travel cases; second is a set of 
six engraved and cut champagne 
goblets, with jug to match, by 
Thomas Webb and Sons: and third 
is a Grundig “ 200” transistorised 
portable radio. 

In addition there are 14 conso- 
lation prizes, ranging from French 
perfume to electric razors, 

Tickets will cost Ss. each and the 
draw, it is expected, will be made 
during the party on Wednesday 
evening. 


PRINCE PHILIP'S connection 
with the film industry 
will be strengthened next month 
when he will be the principal guest 
at the twenty-first anniversary dinner 
of the British Screen and Tele- 
vision Writers’ Association, 
Among the other guests at this 
basically informal event, which will 
be at the Empress Rooms, Berkeley 
Street, Wl, on May 16, will be a 
number of leading figures in the 
industry, probably including Sir 
Robert Fraser and Sir Michael Bal- 


con. 

Also likely to be there are one 
or two film folk who have known 
Prince Philip in his Naval days, 


BACK FROM NEW ORLEANS! 


C. J. Latta. 


( 

@ When past Chief Barker Nat Cohen and Jim Carreras arrived at London 

Airport last Saturday morning on their return from the Variety Club 

Convention in New Orleans, they were greeted by past Chief Barker Jack 

Goodlatte and past Chief Barker and European international representative 

L. to r.: Jim Carreras, C. J. Latta, Nat Cohen and 
D. J. Goodlatte 


such as Tony Kimmins and Bill 
Fairchild. 

understand that the only 
speeches will be those by Prince 
Philip and Frank Launder, the 
association’s president, who was its 
founder with Sidney Gilliat, now a 
trusice. 


\ THILE on the subject of 

screenwriters, | am re- 
minded that the association is dis- 
tributing tickets for Cannes Film 
Festival performances to_ British 
directors, writers and technicians. 

Those wishing to go should 


A Tribute to 
Glebelands 


I SUPPOSE the name “ Glebe- 
lands ” conveys as little to many 
* Kine.” readers as it did to me 
before I had the good fortune to 
stay there, while recuperating 
from a serious illness. For some 
time since my very enjoyable stay, 
I have wanted to point out to 
those who are possibly as ignorant 
as I once was the fine work 
done by founder Sir William 
Jury, the staff of the home, 
secretary Drummond Scott and 
many others like them, for those 
in the industry who are not quite 
at their best. 

One must not forget, either, the 
tireless way in which the late 
Reginald Bromhead used to cam- 
paign for the fund and I 
remember with pleasure his 
weekly visits to ‘“ Glebelands” 
to be introduced to the “ new 
boys.” 

I was particularly impressed, 
while at the home, by the way 
in which pioneers of the industry, 
many wearing the badge of the 
Cinema Veterans, are enioying 
the rest and quiet of *‘ Glebe- 
lands” in the evening of their 
lives. Good luck to the CTBF 
in all its ventures.—D. J. C. 


register with the association at once, 
not forgetting that it has recently 
changed its address to 7, Harley 
Street, WI (LANgham 5391), 


\ ORE famous company 
“ names are disappearing 
from British production as a resuit 
of the continuing policy of stream- 
lining The Rank Organisation. 

The London Gazette last week re- 
ported the decision to wind up Two 
Cities Films, Pinewood Films, This 
Modern Age, Production Film Ser- 
vice and Triton Films. 


| ATEST exhibitor to take on 
4 municipal responsibilities 1s 
J. B. Chetham, general council dele- 
gate and past-chairman of Southern 
Midlands branch, CEA. 

He has just been clected to Bed- 
ford Town Council as a Conserva- 
tive member, increasing the party’s 
majority over the Labour candidate. 


IM CARRERAS and Nat 
Cohen were the first mem- 
bers of the Variety Club delegation 
to the New Orleans convention to 
return to this country. They landed 
at London Airport at 8.30 a.m. on 
Saturday 
Despite this very early hour they 
were met by a reception commiutice 
which included C. J. Latta, Jack 
Goodilatte, Macgregor Scott and 
his son, Peter, Brian Lawrence, 
Nat's daughter, Angela, and David 
Jones 
Both Jimmie and Nat said that 
the convention was a great suc- 
cess. But the important news for 
the London Tent is that the delega- 
tion registered 200 applications 
from Barkers who intend to be at 
the London convention next year 
This is encouraging news for the 
crew of Tent 36. 


I ARKERS are reminded that 

the next big Variety Club 
event is the amateur boxing match 
between teams from Tel Aviv and 
the London ABA. 

It is being sponsored jointly by 
the Variety Club and the Sports- 
man’s Committee of the Friends of 
the Hebrew University of Jerusalem, 
and will be held at the Harringay 
Arena on May 21. 


? 

The proceeds will go to unde: 

privileged children in Britain and 
Israel 

Chief Barker Mike Frankovich 

and a number of Variety Club 


members and their friends ar 
meeting the travelling expenses of 
the Tel Aviv team, and visitors will 
De accommodated at the London 
hemes of Variety Club membe 


s 


( THER notable events are the 
Columbia premiere of * Fire 

Down Below” at Swansea on 
July 5, and the Liverpool premiere 
of Disney’s * Westward Ho. the 
Wagons!” on July 11 

The star himself Fess Parker 
originated the idea when he visited 
the club during his Davy Crockett 
tour last year: at that time he 
pledged the proceeds of the British 
premiere of his next film to the 
centre's fund 

here will be a change of venue 
for the next luncheon on April 23 
It will be held at the Dorchester, 
and the chef guests will includ 
Sophie Tucker and Victor Borge 


MPue second Photo Fair, held 
at Olympia during the past 
week, has attracted large crowds 
The exhibits appealed almost exclu 
sively to the photographer and the 
cine amateur, but the exception, of 
course, was the stand of Rank Pre- 
cision Industries, on which was 
shown a wide range of British-made 
equipment 
On the opening day, W. F. Elliott 
brought along a couple of stars 
from Pinewood, June Laverick and 
Patrick MacGoohan, who visited a 
number of stands for the benefit of 
the photographers 
Both Mole-Richardson and GEC 
showed a number of studio lighting 
fittings. On the BTH stand was a 
range of studio bulbs, including the 
new 20 kW model 


NDREW SMITH HARK- 
4 NESS aroused interest by 
the demonstration of the Perlux 
screen, on which one half of a 
picture appeared far brighter than 
the other half on a beaded screen 
Tom Harkness, incidentally, has 
just returned from the States, where 
he has made arrangements for the 
manufacture and marketing of this 
screen, which will be known there 
as the Uniglow 
Staged by the exhibition autho- 
rities, in collaboration with the 
Royal Photographic Society and the 
Institute of British Photographers, 
was an interesting historical Survey 
of stereoscopy, which, however, 
made practically no mention of the 
3-D film. 


DVANCE booking is a sore 

4 subject with many exhibi- 
tors, but I can’t imagine that any- 
one would raise any objection if 
seats were booked in wholesale 
quantities 

This is just what was done by 
the president of a Chicago retail 
store chain, who saw “ Around the 
World in 80 Days” in New York 
and liked it so much that he 
wanted all his friends and custo- 
mers to see it 

For the opening at the newly 
converted Todd Cinestage Theatre 
in Chicago, he booked 105,885 
dollars worth of reserved seat 
tickets—at the full price, too. 
What's more, he signed an option 
with Mike Todd to repeat the 
purchase in another six months 


THE STROLLER 
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CEA Branches Protest at Budget 
Tax Cut, Send Telegrams 


STRONG criticism of the 
budget proposals has 
CEA branches 


Chan- 
been 
Summaries 


~ “fate 
Cclors 


made by 


are given below. Fuller reports wil! 
be published next week 

Sussex: icicgrams sent to every 
Sussex MP protesting at the small 
amount of relief 

West Lancs: resolution adopted 
that the tax relief should be retained 


by exhibitors and the statutory levy 
should be paid from tax collected 
North-western: W. J. Speakman 


stated, “* Unless something is done 
quickly, a lot more small cinemas 
are going to close, because the relief 
is insufficient to keep them alive.” 

Northern: more than 40 members 
attended, not one of whom had a 
good word for the Chancellor's 
proposals 

South and East Lanes: chairman 
L. G. Gardner claimed, ** What we 
have got is totally inadequate and 
we have to push forward in any way 
possible to further our cause.” 


and Monmouth: 
sent to the 


South Wales 
telegram of protest 
Chancellor. 

Birmingham and Midlands: de- 
cided not to reduce prices unless by 
agreement, and to press for amend- 
ments to the budget proposals on the 
committee stage. 

London and Home Counties: sent 
a telegram to the Chancellor express- 
ing * profound regret and dissatisfac- 
tion’ at the inadequacy of the tax 
relief. 


ADMISSION DROP CONTINUES IN 1956 
Admissions and takings, September 30 to December 29, 1956 


Number ot 
cinemas 
reporting 


Administrative region 


Northern 427 
East and West Ridings 421 
North Midland 105 
Eastern 219 
London and South Eastern 613 
Southern 196 
South Western 2% 
Midland 148 
North Western 642 
Wales 146 
Scotland $72 
Great Britain 4,325 


Independent Television areas 


centred on 


London 549 
Birmingham 173 
Manchester 653 
*Emiley Moor (Yorkshire) 416 


—analysis by region 


Admissions 


Percentage 
change com- 
pared with 


Percentage 
change com- 
pared with 


Thousands 


the 4th quarter the 3rd quarter 
1955 


1956 

22,623 10.9 14.6 
22,719 12.3 15.2 
14,108 14.3 14.7 
10,922 10.6 21.4 
49,587 10.7 17.0 
10,315 11.8 23.7 
10,442 10.5 22.1 
19,188 16.8 14.7 
35,250 16.8 18.8 
13.769 7.3 17.3 
34,192 8.1 15.7 
243,106 12.0 17.2 
46.769 14.6 
20,468 14.3 
35,609 16.1 
22,327 - 


The number of cinemas reperting and total seating capacity are shown below: 


4th Quarter of 1956 


Number of cinemas 
Number of seats 


4,020,773 


4,325 4,472 


4,147,164 


* The station serving the Yorkshire area was opened in November, 1956. 


4th Quarter of 1955 


Gross box-office takings 


Percentage 
change com- 


Percentage 
change com- 


£,000 pared with pared with 
the 4th quarter the 3rd quarter 
1955 1956 
1,880 1.1 14.4 
1,920 39 | 13.6 
1,405 5.6 12.5 
1,245 3.4 19.2 
6,208 O-8 13.8 
1,238 3.6 22.6 
1,179 1.6 21.7 
1,969 7.6 12.7 
3,072 7.9 17.5 
1,179 2.6 18.0 
2,833 1.4 13.8 
24,127 3.5 15.6 
5,892 11.1 
2,068 12.1 
3,085 14.6 
1,895 
3rd Quarter of 1956 
4.377 
4,054,457 
Source: Statistics Division, Board of Trade. 


Admissions and takings, September 30 to December 29, 1956 
—analysis by size of cinema 


Number of 


Size of cinema cinemas 

(number of seats) reporting 
250 and under 142 
251-500 850 
501-750 99 
751-1,000 847 
1,001-1,250 S62 
1,251-1,500 336 
1,501-1,750 259 
1,751-2,000 189 
Over 2,000 201 
All cinemas 4,325 


Admissions 


Percentage Percentage 
change com- | change com- 
Thousands pared with | pared with 


the 4th quarter|the 3rd quarter 


1955 

1,440 8.5 14.3 

18,551 10.6 16.4 
34,159 12.5 | 17.7 
42,210 13.) 19.1 
37,396 14.7 16.6 
27,426 7.1 16.3 
26,637 12.1 18.7 
23,904 11.2 14.9 
31,383 12.6 16.0 
12.0 17.2 


243,106 


Source: Statistics Division, Board of Trade 


Gross box-office ta kings 


= 
Percentage Percentage 
| change com- | change com- 


£,000 pared with | pared with 
|the 4th quarter|the 3rd quarter 
| 1955 1956 
| _ ae 
121 | + 417 | 13.6 
1,511 | 4.7 | 15.3 
2.811 5.5 | 16.8 
3,605 | 6.1 | 18.5 
3,556 | 71 | 14.8 
2,783 1.7 | 14.7 
2.966 2.8 | 17.5 
2,806 12.0 
3,968 2.1 | 14.1 
24,127 3s | —156 
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Abeles Sets 
A Note of 


Confidence 


ADDRESSING the opening session 


of Warner Brothers’ two-day New 
Spirtt of 1957 sales conference, 
attended by the company’s entire 


sales force, managing director Arthur 
Abeles set a note of confidence. 

He reflected the faith in the future 
of Warners, highlighted recently by 
president Jack L. Warner when he 
announced an 85 million dollar pro- 
duction programme 

“Our future is bright,” said 
Arthur Abeles. “We shall go on 
attracting the finest creative talent.” 

After his speech the delegates saw 
“The Spirit of St. Louis,” the 
CinemaScope and WarnerColor pro- 
duction starring James Stewart as 
Charles A. Lindbergh. 

The delegates spent the rest of 
Thursday in individual conferences 
with general sales manager Carl 
Stack and other head office execu- 
tives. In the evening the delegates 
were the company’s guests to dinner 
at the Mayfair Hotel. 

“The Prince and the Showgirl,” 
a Laurence Olivier production in 


Fechnicolor. starring Laurence 
| Olivier and Marilyn Monroe, was 
seen by the delegates on Friday 


morning. 


Archway Takes 
Chaplin Film 


ARCHWAY Film Distributors 
will distribute Charles Chaplin's 
Shepperton-produced “A King in 
New York.” 

Contracts are expected to be 
signed within a few weeks. Sydney 
Goodman, the company’s _ sales 
director, is laying plans to present 
the picture at a charity premiere at 
the Leicester Square Theatre. 


AITC TELLS MPs 


—from page 3 


| cline of the industry, let alone re- 


establishing it on a sound basis. Nor 


| does it help the owner of small 
| cinemas. 
The AITC is concerned that the 


Chancellor has not adopted its pro- 
posal for saving the cinema with small 
takings. 

The budget reduction, when set 
against the AITC’s claim, shows that 
the exhibiting side of the industry 1s 
short of its needs by £8.65 million 
and the production side, through re- 
duced film hire and an inadequate 
levy, by £5.85 million. 


BID FOR MGM 


—from page 3 
to be undervalued by at least 
$28,000,000: disposal of TV rights 


of the MGM backlog for a profit of 
$37,500,000 (except for MGM’s 
Academy Award-winning films, 
which would be sold separately to 

for a otential $9,375,000 
profit); sale of all Loew’s foreign 
cinemas except those in Canada (at 
a possible profit of $12,000,000 for 
the 41 houses involved); and similar 
transactions. 


_— 
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AITC SEES 
LABOUR FILMS 
COMMITTEE 


THE all-industry tax committee 
met the Labour Party Films Com- 
mittee at the House of Commons 
last Wednesday. Mrs. Eirene White 
(Flint, East) was in the chair and 
others present were Mr. John Ran- 
kin (Govan), Mr. George Jeger 
(Goole) and Mr. A. E. Hunter (Felt- 
ham). 

The all-industry tax committee was 
led by R. G. Leach and consisted of 
Sir Henry French and Arthur Wat- 
kins, representing the BFPA. George 
Singleton, Sir Alexander King and 
:. J. Hinge representing the CEA; 
Frank Hoare and R. T. Edom repre- 
senting ASFP; and Ellis F. Pinkney, 
secretary of the committee. ; 

TC expressed keen disappoint- 
ment at the small reduction in cinema 
entertainments tax in the budget and 


| president of 


1957 


News from U.S to You 


7 


by LEONARD COULTER 


American Renters Record Gross 
from Overseas Markets 


A RECORD in remittances from overseas markets was chalked up by 


the American companies last year. 


Before departing for Europe, on a trip 


which will take him to Rome, Paris, Brussels and London, Mr. Eric Johnston. 


the MPAA, disclosed 


| $217,000,000. 


particularly over the fact that, despite | 


special representations made in the 
submission to the Chancellor, nothing 
had been done to aid small cinemas. 

The AITC received a cordial and 


responsive reception from the Labour | 


Party Films Committee, members of 

which indicated that they would have 

a number of amendments to table in 

4 committee stage of the . Finance 
ill. 


Heywood Hall 
Changes Hands 


SAVOY Cinema (Romiley), 
has acquired the  Picturedrome, 
Heywood, Lancs, from the Picture- 
drome (Heywood), Ltd. 
seating 720 persons, re-opens as the 
Roxy today, Thursday, after having 
been closed for redecoration, re- 


This, a gross figure which includes 
about $30,000,000 from Canada, is 
probably about $5,000,000 above the 
recent annual average, and is mostly 
ransferable to the U.S in dollars. 

Mr. Johnston does not expect any 
material change during 1957 in U.S 
companies’ foreign earnings. 

He indicated, in a general way, that 
the American industry has no serious 
problems outstanding in Europe at 
present. 

a 3 
SCHARY, 


DORI whose dismissal 


| from his position as production head 


Ltd., | 


The theatre, | 


carpeting and installation of Cinema- | 


Scope. 

Directors of the Savoy Cinema 
(Romiley), Ltd., are S. Wild, Mrs. 
Wild, W. T. Kelly (Bedford, Leigh) 
and G. S. Smith (who controls five 
cinemas). 


OBITUARY 
Norman Levy 


THE death has occurred, at the 
age of 60, of Norman Levy of Poul- 
ton-le-Fylde, Lancashire. Mr. Levy 
was a well-known figure in Liverpool 
film circles and has represented RKO 
Radio in that territory for the past 
ten years. He was the brother of 
Stuart Levy, of Anglo Amalgamated, 
and the nephew of Alfred Levy, the 
Liverpool exhibitor. The funeral took 
place last Friday. 


JACK BROWN 


IN last week's issue an obituary 
notice for J. Y. (Jack) Brown, chief 
grader at Humphries Film Labora- 
tories, erroneously gave his surname 
as Yates. We apologise for any dis- 
tress this may have caused, particu- 
larly to his widow, for many years 
cutting room manager with Ealing. 


MRS. EIRENE WHITE was ask- 
ing the Chancellor in the Commons 
on Tuesday how many cinemas will 
benefit from the proposal to raise 
the population limit for rural area 
tax exemption from 2,000 to 3,000. 


j cient 


of the MGM studios followed the 
clection to the parent company’s 
board of the dissident Tomlinson 


group of big stockholders, has not 
hesitated to express his own views in 
public. 

An article by him recently pub- 
lished in the Reporter magazine, New 
York, quotes Mr. Schary as saying 
that, when he asked for a specific ex- 
planation of his removal from office, 
‘I was told that I made too many 
speeches and wrote too many articles, 
ind that my participation in the 1956 
presidential campaign on behalf of 
the Democrats had made for irrita- 
tion and enmity.” 


the total as having amounted to 


It is obvious that Schary was 
posed to the offer made to Loew's for 
the sale of the company’s backlog to 
television an offer, incidentally, 


which was declined by the then man- | 


agement headed by Arthur M. Loew 

He believes the soundest policy 
would have been to release pictures to 
IV on a piecemeal basis, and claims 


that MGM's “ Wizard of Oz,” for 
instance, will gross at least one mil- 
lion dollars for four showings over 
a four year period. 
2 a cs 
THE gathering campaign for a 


system of closed circuit televising of 


first-run films which would be tran- 
chised to local exhibitors has run 
into opposition from the Theatre 
Owners of America. 

Ernest G. Stellings, TOA’s presi- 
dent, is about to invite other exhi- 
| bitor organisations to a meeting in 


New York next month at which the 
topic is expected to be discussed 
Announcing his opposition to any 
form of pay-as-you-see TV, wired or 
otherwise, Stellings stresses that the 
current agitation for the system to be 


‘British Films Compete 
on Equal Terms’ 


“ BRITISH films compete on equal 
terms with comparable Hollywood 
films in every market of the world 
except in the United States,”” Kenneth 
Hargreaves, president of Rank Film 
Distributors of America, said at his 
first sales conference in New York. 

He said that RFDA planned to ad- 
just the situation and that he had 
faith in the success of the new organ- 
isation. 

He explained that the company’s 
pattern was a matter of plain econ- 
omics, “a two-pronged” job. The 
first was to operate in the black as a 
separate organisation; the second to 
send back to producers a share suffi- 
for investment in more and 
better pictures for release in America. 

“TI am proud of the manpower 
around the table and I am sure that 
we can boast as good a body of men 
as any company in the country,” he 
said. He added that the operation will 
not be a short term enterprise and 
“given any luck the organisation is 
here to stay and succeed.” 

Mr. Hargreaves cited many situa- 
tions in America where exhibitors had 
shown faith in British films and ex- 
pressed the belief that if the people 
were given the opportunity to see 
these f 
be developed. 

He said that in Canada, British films 


ilms a public following could | 
| when they 


now have an equal popularity with 
Hollywood pictures. He believed that 
the presentation of some past Rank 


films on television has in a measure 
made British films better understood 
in the United States. 


However, he told the assembled 
sales group that RFDA has no pre- 
sent plans to put any more films on 
television 


ABPC’s First TV 


Series in June 
THE first 


television film series to 
be made at ABPC’s Elstree studios, 
* Exclusive,” will be programmed 
throughout the ITV network by ABC 
Television on Saturday nights at 8 
p.m. from June 15. The series is 
based on the true life experiences of 
famous international journalists. 


AIC TALKS TAX 
WITH CUSTOMS 


THE president and secretary of 
AIC, Harry Mears and Aubrey Part- 
ner, were to discuss the tax question 
met Customs and Excise 
officials yesterday, Wednesday. 


op- 


given a test is the thin end of the 
wedge for a development that would 
inevitably deprive theatres of first-run 
product and cut some exhibitors’ pro 


fit margins down to vanishing point 


7 a & 
ALFRED | DAFF, executive 


head of Universal, has always been 
accustomed to expressing himself 
simply and forcibly on industry 
matters. A comment he has just made 
on the television situation, therefore, 
| is worthy of consideration because of 
|} reports that the Hollywood com- 
panies are increasing production sche 
dules so as to build up future back- 
logs for sale to TV 

Al Daff does not agree with that 
| prediction because, he says, “ It costs 
too much to make a picture today 
to rely on television for the profits 
Very few pictures have a break-even 
point of than $1,000,000. How 


less 


can you get that kind of money from 
vl” 

At some time in the future Decca 
Records will probably take over 


Universal. Milton R. Rackmil, presi- 


dent of both companies, made the 
statement at the former company s 
annual meeting the other day. Uni- 


versal is already controlled by Decca. 
Rackmil added, however, that no 
merger negotiations were yet in pro- 


gress 


Frewin Handles 
Technirama 


TECHNICOLOR, Ltd., has con 
contracted The Leslie Frewin 
Organisation, Lid.. as public rela- 
tions, publicity and advertising con- 
sultant, to handle all aspects of the 
exploitation of its major technical 
development, Technirama. This pro- 
cess will soon be given a full and 
comprehensive demonstration to 
leaders of the film industry and the 
general public 
~ A statement will shortly be issued, 
revealing the widespread plans for 
the European publicity campaign 
which will back the unveiling of 
Technirama in a score or more of 
top British, American and Continen- 
tal films 


This is the first time that th 
Technicolor company has retained a 
public relations organisation to 


handle its interests The campaign 
will be personally directed by Leslie 
Frewin 


Renown in Yorks. 


IT HAS been found necessary to 
acquire larger premises in Leeds to 
house the expanding dispatch depart- 
ment attached to the Leeds branch of 
Renown Pictures. From April 8, the 
address of the film dispatch depart- 
ment is Wellington Chambers, 1, Aire 
Street, Leeds. From the same date 
the new telephone number for both 
offices will be Leeds 30548 
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CEA GENERAL COUNCIL: Entertainments Tax—Features on Television 


‘Levy Must Not Come Out of the 
Exhibitor’s Share of Seat Price’ 


EXHIBITORS should not alter thei 


r admission prices untl 


the new rates 


of levy were announced and had become effective, advised George Singleton, 


CEA president, in a debate at the general council meeting last week on 
the reduction of entainments tax in the budget the previous day. 

After the meeting Ellis Pinkney, Sie abiie af thn acne’ Getta 
general secretary, told Kine. that the | S54 adk dimaticind che codes Gen 
CEA would press for the adoption of C. G. Bernstein thought the use of 
the rebate scheme for small exhibitors | screens was important, but what he had 
put forward in the AITC case; the | found much more so was advertising in 
aising of the limit of tax free seat | Papers such as The Times. Dail Fele- 
ata - lid. to 1 d en- vraph Manchester Guardian Sunday 
price from Cb : an en Times and Observer, as this type of paper 
deavour tO INSiSt that the statutory was read by Members of Parliament and 
levy should not come out of the | in government circles and would have 
exhibitors’ half of the taxable amount | much more effect than advertisements on 
of the seat price screens Years ago an import duty had 

been imposed on films and the KRS had 

In addition, the association would | advertised so extensive that within a 
press for the raising from 640 to 960 | week was withdrawn That could 
to the square mile the population | happen again 
limit for rural exemption, in line with H. P. E. Mears said that this was 
the budget revision from 2.000 to absolute Jiscrimination entertainments 
2000 futy had become a cinema tax only His 

view was that eventua there would be 

A letter, Ellis Pinkney added, was | a percentage scheme. They must protest 
being sent to all branches urging them bby the House of Commons and send a 
to hold meetings and bombard MPs | d¢Putation to say just what they thought 
with letters explaining the exhibitors’ | #>0ut It was questionable what good 

r23 —— on : could be done by the use of screens. 
position S. K Lewis said that some time ago 

Opening the debate in the council | the whole trade had submitted a case to 
meeting, Sir Alexander King said | the Chancellor of the Exchequer asking 
that in 1946 he wrote an article, | 4% £2! million in order to place the 
eeeert na : f . industry on an even keel and to eliminate 
* Let's be Aggressive Circuits and | many problems with which was faced 
independents, and by independents he | economically At the meeting with the 
meant all kinds of independents | Financial Secretary to the Treasury no 
should work together, because, as he | criticism had been made of this case, nor 
had said in that article, they would | ¥45,there 4 weak point in it 

The result indicated unfair discrimina- 
one day wake up and find this was a | tion against the cinema industry and this 
cinema tax and not an entertainments | was a platform on which they could truth- 
tax ful say the industry had been singled 

out as the only section of the entertain- 
ment of the public to be taxed in this 
‘No More Flexible’ form 

The new scale would come into effect on 

Now that had happened. The new | May 5 and the committee stage would not 

av xen reached by then, so that, in 
scale was no more flexible than the | effect, the new proposals would operate 
present one and in some cases gave | before there could be any discussion. He 
exhibitors less because the levy had | felt sure it would be the wish of the 
to come out of it general council that the CEA representa- 

There was one sole redeeming feature tives of the AITC should press for 
the extension of the rural area scheme mmediate action in the way of advertise- 
from 2.000 3,000 population, but that | Menis in that section of the press which 
fid not cure the smal! exhibitors’ problem | it was known from experience was avidly 
in Great Britain Nonetheless, it was | Perused by all Members of Parliament of 
welcomed both sides of the House. There was no 

j said } would ke delegates to | doubt anv action the CEA desired would 
tudy ew sca There was not | receive the support of the other sections 
$0/ 50 flexib not even with the lev of the industry 
at the pres rate—and when that was 
increased } had to giv the extra . 

ill oe i - — ‘Not Interested 

h mus ght this ght through 
a. s i — h oe to Pi rebate acnenie I H. Fligelstone did not think the 

G. H. Lee said it was most disappoint government was at all interested in the 
ine There was a concession in 1954 | Welfare of the cinema industry or the 
which or pave about £2 a week benefit exhibitors Ihey had not received this 
and under this new scale it could not be | CONcession from altruistic motives, but 
mor han £4 to £5 The government | because the government could not face 
self in ve levy scheme had agreed the a negative when every national news 
mit of £150 exemption from contribu- | Paper, every Labour speaker, etc.. had 
tions and there was an escape clause in | Said how welcome a concession would be 
the quota act exempting cinemas taking | That was obtained by propaganda put 
ess than £100 The government recog- | Out during the past 12 months. Some 

{ ther was a. difference between | had said trailers were no use, but he had 
xormal cinemas and small ones. Sure! had to send for more petition forms 

wuld recognis the same thing in | Which showed how interested the general 
er ments tax. If it would not accept | Public was. That had percolated through 

4 - scheme. at least something | tO MPs, who had realised something had 
would be written in giving exemption | to be done 
up to £150 _J. B. Chetham asked if, in regard to 

Wyndham Lewis agreed with G. H. Lee | the rural exemption scheme, it would be 
and thought the scheme proposed for rura possible also to increase the seating 
areas might assist if it were not limited | capacity, which was at present limited 
to 640 the square mile If i wer to 400 
0 square mile that would help M. S. Gent said that when interview- 
The rebate scheme should certainly be | me MPs in Sheffield he had obtained a 
kep They must also press for the | promise from one that he would support 
levy to come out of the tax side and not the AITC case and would be happy to 
the exhibitors’ side of the 50 per cent move an amendment either during the 

J. X. Prendergast said was a terrible debate on the Finance Bill or the com- 
thing happen to the industry because | Mittee stage, to the effect that the firs 
everyone, thinking they had had a wind- | Is. should be tax-free and the 50/50 
fa would go into action for increased | remainder should combine tax and levy 
wages, rates and everything else Mem- oo ww. & Eckart said that this tax 
he iid use their screens immediately remission, as it was called, had quiie 


ynored the closing of certain cinemas 
Qne could see in the trade papers each 
day what cinemas had closed, but when 


one picked up a national newspaper one 


ought to be able to see this publicised 
over a period and the losses in closed 
cinemas emphasised 

Miss M. F. McIntosh took the opposite 
view and felt was the worst thing they 
could do to publish how many were 
closing, as it was creating in the minds 
of the public the idea that the cinema 
was a dying industry and not worth 
worrying about 

H Simpson pointed out that a 
number of branches would be holding 


emergency 
Friday, 


to receive 


meetings the following day or 
and it would be essential for them 
some form of résumé of the 
views of the general council and its pro- 
posals for action Amendments at the 
committee stage might not do any good 
because the scale came into force on 
May § Those who dealt on certified 
returns had time, but the reason for 
giving so little time was the question of 
tickets which were in course of being 
printed He felt the best approach was 
o endeavour to get the levy out of the 
tax porvion. 

The president 
imagined delegates desired 
contact with the Chancellor 
Exchequer, stating how 
adequate the concession was; and in 
making the strongest possible protest, 
quite apart from dealing with this general 
inadequacy, it would be right to draw 
special attention to the plight of the small 
exhibitors 


summing up. said he 
immediate 
of the 


completely  in- 


‘Wide Publicity’ 


This protest should be given the widest 
publicity and newspapers informed of the 
industry's views. Immediate steps should 
be taken to put forward amendments, and 
it would be desirable that every member 
of the association should be asked to 
contact his MP at once, to express his 
own disappointment at this totally in- 
adequate reduction 

It should also be fully understood that 
if it so desired, the Board of Trade could 
introduce the new statutory levy at the 
increased rate earlier than October, so 
that members would realise the need for 
the existing voluntary levy to continue 

A. Levison asked if anything was being 
done about break figures 

The general secretary said the new scale 
would operate on May 5S, because there 
was no government method of altering 
the budget statement until the committee 
stage. The new scale would therefore be 
sent out as quickly as possible to 
members, showing the extent of the tax 
with existing levy rates 

In regard to break figures. there had 
been a discussion with the KRS as part 
of the AITC deliberations, and the report 
on this was in the general council report 


of the previous December, as follows: 
“For the KRS it was reported that 
the KRS council had considered the 


question of break figures with reference 
to any entertainments tax reduction 
that might be given in the next budget 
The council had expressed the view that 
it could not do other than act in a 
similar manner as for the last con- 
cession in 1954, when it had issued the 
letter of May 31, 1954, analysing break 
figures in relation to the tax concession 

“If and when a tax concession was 
granted, the KRS would immediately 
study the impact of that concession on 
the industry as a whole, but it could 


ing what the cencession was to be. It 
was, however, agreed by the KRS that 


the study would be undertaken in the 
Same spirit as previously.’’ 
It_ was proposed and agreed that, 


the KRS council was meeting the follow- 
ing day, a letter be sent immediately from 
the president. asking that as a matter of 
urgency this be considered in the light of 
the budget statement. 


1957 


PROTEST 


THE following telegram was 
sent from the council meeting on 
Apri: 10 to the Prime Minister 
and the Chancellor of the 
Exchequer : 

“ The general council of the 
Cinematograph Exhibitors’ Asso- 
ciation, having met in London 
today, has expressed extreme 
disappointment at the totally 
inadequate reduction given in 
respect of cinema entertainments 
tax and deplores the fact that the 
cinema industry is now the victim 
of grave discrimination as_ the 
only section of the entertainment 
business subjected to the tax, 

* The ignoring of the industry's 
special proposals directed to the 
salvation of smaller cinemas is 
particularly regretted. To save 
the closing of further cinemas the 
association will have no alterna- 
tive, but to continue to press by 
all means in its power its just 
claims for an early and adequate 
reduction. — G. Singleton, presi- 
dent.” 


BBC Has Bought No 
Films for TV 


BECAUSE no films have 
apparently been acquired by the BBC 
under the arrangement for controlled 
release consideration has been given 
to delaying the start of the 12-month 
period until July 1, 1957. A _ report 
from the four associations’ joint 
committee added that approaches to 
commercial television contractors for 


a similar arrangement had been 
rejected. 
The report. which was adopted, 


said that a sub-committee comprising 
three representatives from each 
association was being set up to con- 
sider the trade’s long term policy to- 
wards tclevision, 


J. X. Prendergast asked if it would 
be correct to say that there was a 
change of attitude of renters in 
regard to the supply of films for TV. 

The president replied that the 
official attitude of the KRS was not 
to give films to television, but it was 
desirable to control the supply of 
films. So for as the CEA was con- 
cerned, the situation seemed slightly 
better in that it was likely to be 
saved from a deluge of films by the 


| TV quota restrictions, 


Tackling Children’s 


Regulations 


THE problem of licensing authori- 
ties who impose restrictions under 
the children’s regulations more strin- 
gent than those circulated by the 
Home Office is to be fully discussed 
at the next mecting of the advisory 
sub-committee of the Cinema Con- 


| sultative Committee. 
not give a pledge in advance of know- | 


as | 


The council was informed that the 
attention of the committee had been 
already drawn to the matter. As 
the members of the committee pri- 
marily concerned were not present. 
it was agreed that the matter should 
be discussed fully at the next meet- 
ing, when it was hoped they would 
be able to attend. 


ed 


KINEMATOGRAPH WEEKLY 


APRIL 18, 


1957 


GENERAL COUNCIL: Apprenticeship Scheme—16-mm. Operators—Film Reports—Booking 


A FULL-TIME 
CHAIRMAN 
FOR NJAC? 


THE National Joint 
ship Council is to 
next meeting the appointment of 
fulltime chairman and joint secre- 
taries as part of a drive to bring into 
being a more effective administration. 

Delegates were told this in the 
minutes of the council’s last meeting 
at which disappointing reports on the 
apprenticeship scheme were made by 
branches. 

The apprenticeship council also 
agreed to the publishing of a pam- 
phlet emphasising and detailing the 
attractions of a career in the industry 
and is making inquiries to both 
associations about the sharing of 
publishing costs. 

E, J. Hinge said this was a matter 
of direct concern to the branches 
which would need to give it atten- 
tion as, if they wanted the help of 
the Ministry of Labour and Ministry 
of Education in recommending 
youths to go into the operating boxes, 
they should at least attempt to tackle 
the problem and show enthusiasm. 
While certain of the branches were 
active, in others there was consider- 
able apathy or at the most a feeling 
of frustration, 

Those who had attended the pre- 
vious meeting with the Ministry of 
Labour sitting in would agree that 
the time had come when some scrious 
attempt needed to be made to get the 
apprenticeship scheme working 
throughout the country. 

M. Jarvis said that at the last 
meeting he had asked a question on 
the powers of the committee to co- 
opt any members of the association 
and had been told any member was 
eligible. He therefore submitted the 
name of Tom Clark of the Birminy- 
ham branch, as he had done mar- 
vellous work on this and been very 
successful. 

This was agreed 


Apprentice- 
consider at its 


News Letter for 
CEA Members 


A MONTHLY news letter is to be 
sent out to all CEA members, less 
formal than a full report of the pro- 
ceedings of the general council. It 
will be issued after each council 
meeting, presenting association news 
in an interesting manner to members 
unable to attend branch meetings 
and disinclined to read long, formal 
reports. 

The existing fortnightly 
notices to members will be discon- 
tinued, the information being trans- 
ferred to the news letter, except for 
details of circuit releases which will 
be given in the Film Report. 


issue of 


UNDESIRABLE POSTERS 


A REPORT from the joint com- 
mittee of the four associations deal- 
ing with undesirable film publicity 
and harmful posters which might 
produce adverse results for the trade 
was adopted. 

The report said that the matter was 
being brought to the notice of 
renters and exhibitors. 


Sub-standard Shows to 
Be Investigated 


BECAUSE of 
finance and 
Situauion. 

In a report to the 
committee 
release dates. 


complaints about 


management 


council, 


The following letter had been 
received from Frank Hill, KRS 
secretary. 

* Your letter of March 18 has been 


received and I have also seen a report 
in one of the trade papers setting out 
the questions to which you are desirous 
of receiving answers and I thought I 
would et you have a resume ot the 
position 

** Your Question No. I: How is the 
date of original release of 16-mm_ deter- 
mined” 

** The answer to this is the matter was 
discussed by the members in January, 
1950, when it was agreed that each rent- 
ing company would exercise its own dis- 
cretion in the matter of fixing 
dates of 1l6-mm. films for 
exhibit ion 

It is known that members for reasons 

of economy are unable to release 16-mm 
films in under nine months and in some 
cases we find that a 16-mm. release has 
been as long as 18 months to two years 
behind the London release date 

* Your Question No. 2: What are the 


release 
commercial 


guiding principles for determining the 
release dates of 16-mm. films in indi- 
vidual areas’ 


‘The reply to this is that in many 
cases the 16-mm. departments of renters 
work closely in conjunction with their 
35-mm. departments and the latter depart- 


menis control the release of 16-mm. films 
if the 35-mm. cinemas are booking late 
in any particular territory, and accord- 
ingly there is a variation between the 
35-mm general release and 16-mm 
release of between 18 months and two 
years, which in itself, we believe, gives 
adequate protection to any possible 
35-mm. commitments, in any ‘area 
Two Miles 

‘As you know, all 16-mm._ public 


exhibitions take place outside two miles 
of a regular established cinema 

** With regard to non-theatrical exhibi- 
tions, these should not affect any 35-mm 
cinema as there is no advertising no 
charge for admission, and the exhibitions 
are not open to members of the general 
public 

** The council accepted the 
mendations of the society’s 16-mm 
mittee on January 31, 1950, that release 
for non-theatrical exhibition should be 
not less than nine months after London 
release date of the 35-mm film 

‘IT hope the foregoing may be of some 
assistance when this matter is discussed 
by the joint committec.”’ 

The committee added that lengthy 
barring cases had prevented discussion on 
the matter, but it would be carried for- 
ward to the next meeting 

X. Prendergast thought 
not close co-operation between the 
35-mm. and 1l6-mm. people and they 
worked as they thought they would 

H. Ekton said that, even if it were true 
that they were adhering strictly to the 
two mile bar which he doubted—the 
position of 16-mm. films needed 
review He was definitely not 100 per 
cent. satisfied as he was quite sure there 
was a large number of situations where 
16-mm,. shows were being given where 
visitors were not excluded 

F. G. W. Chamberlain said he knew of 
16-mm. shows where they charged for 
admission, advertised and brought friends 
along If Mr. Elton’s remarks were a 
proposition, he seconded 

The general secretary said that if the 
view was that a complete revision was 
needed, thought would have to be given 
by exhibitors themselves as to what pro- 
posals they thought desirable If this 
were remitted to the finance and 


recom- 
com- 


there was 


the operation of 
commitiee are lo 
which 
stated that inquiries had been 


shows the 
review of the 


16-mm. 
carry out a 


was adopted, the joint 
made of the KRS 


CEA/KRS 
about 16-mm. 


COMMITTEE TO 
MEET NATKE 


THE council agreed that a 
negotiating committee should 
meet NATKE to. discuss the 


union’s claim for a cost of living 
wage increase. 


management committee tor consideratior 
suggestions could be put ftorward for a 
review of the whole subject 

Mr. Elton said there had been many 
complaints from branches, so he = sug- 
gested they be asked to collate specific 
information and then the committee could 
go to work 


This was agreed 


~ T Al tw 
NEW REVIEW 
al I y ‘ a) 
SERVICE 

THE CEA is to institute a new ser- 
vice of sending out duplicated Film 
Reports within about 24 hours of 
viewing to exhibitors with a need for 
a more speedy service than has been 
provided by the fortnightly publica- 
tion of the present Film Report. 

This suggestion of the finance and 
management committee was adopted 
by the council. It will involve the 
provision of extra staff at head office 
and will require an extra charge to 
exhibitors seeking this new service. 

The service is being introduced in 
answer to complaints that the Film 
Report was arriving too late, in to- 
day’s changed circumstances of film 
release, to be of value to exhibitors. 

A suggestion that the present 
markings for films should be dis- 
pensed with was not adopted by the 
council Suggestions that reference 
to photography, lighting and sound 
should only be made when adverse 
and that the registered number should 
be included were accepted. 


£30.000 for CEFF 


Short Films 


A REQUEST from the Children’s 
Film Foundation for an allocation of 
£30,000 from the BFPF for the pro- 
duction of a series of short films 
during the period from July 28, 1957. 
up to the start of the statutory levy 
in October, 1957, was noted and 
agreed. 


Nothing to Fear... 


THE council accepted the view of 
the finance and management com- 
mittee that, since cinema films are 


passed by the censor, the trade would 
experience no difficulty under the 
Obscene Publications Bill debated in 
the Commons on March 29 


Not Enough 


Breadwinners to 


Go Round 


UNLESS solution can be found 
to problems created by changes in 
the release pattern, or there is a large 
increase in the amount of product 
available, many cinemas will have to 
close through exhibitors’ inability to 
book films with sufficient potential 
carning power. 

This point was made in 
ihe bookers’ committee 
adopted by the council 

The report said there was dissatis 
faction about the effect on subsequent 
run exhibitors left with insufficient 
business in a film to make itt an 
economic proposition when following 
an earlier extended run 

Excessive playing time on 
runs also prejudiced the quota posi- 
tion of later runs, and public interest 
also, should not be overlooked 

The commitice suggested two forms 
of approach to the problem. Firstly, 
examination and planned revision of 
the present distribution pattern which 
would require the agreement of all 
exhibitors and renters 

Secondly, as there was little chance 
of the CEA being able to make much 
progress in that direction, each exhi- 
bitor “ must fight his own battle with 
his particular renters as part of a 
general exhibitor resistance.” 

Without in any way decregating 
from the principle of individual nego- 
tiation, the usefulness of local or 


a report of 
which was 


earher 


branch bookers’ meetings might be 
considered 
Regarding the proposal for a planned 


revision of the distribution pattern, there 
had been a suggestion that in any Case 
where there was an extension of a first or 
earlier run, the subsequent-run exhibitor 
should be allowed to come in on hi 
normal date, if playing on 
current with part of the earlier run 
Apart from requiring the agreement of 
he renters, this would presumably require 
he consent of the earlier-run exhibitor 
and would almost certainly involve an 
n the number of prints required 

Another suggestion had been that wher« 

ubsequent-run exhibitor had to follow 
in excessive earlier run there should be 
a diminution in the film hire to com 
pensate th jecreased 
the film 


neccessary 


increase 


drawing power 


Fiim Hire Relief 


to Cover Levy 
rHi 


refusal of some renters to 

allow film hire relief to cover levy 

payments on some important films 

was referred to in a report, which 

was adopted, from the joint CEA 
KRS committee 

The report stated, “ It was pre- 


viously reported that MGM had now 
agreed to grant such relief in the 
case of “ Guys and Dolls” and the 


been 
respect of 


similar relief has 


RKO in 


granting of 
notified by 
Oklahoma ! 


Nitrate Stock Survey 


FULL details of the amount of 
nitrate stock still in use will be sup- 
plied to the CEA shortly by the KRS 
The council was told that the figures 
might prove useful for branches in 
discussions with licensing authorities. 
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The Financial Angle 


MARKET QUIETER 


by V. J. Burtt. "Kine." city editor 

AFTER its flare-up before 
budget the cinema market quickly 
slipped back to its old condition 
of inactivity, when it became 
known that the relief was only 
about £6} million. Prices quickly 
deteriorated with ABPC down to 


the 


Ils. 9d. after 12s. 14d., Gaumont 
A 5s. 6d. after Ss. 10$d., Rank 
ordinary 9s. after 10s 

There were one or two bright 


features including Moss Empires 
which rose 74d. to 6s. on the re- 
sults 

A. Kershaw 
tinued to rise 
but Technicolor 
7s. 9d., the 


Is or dina “Od. 
reaching 1s, 

were as 
worst for 


Ry as 
a long time 


Share Movements 
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Latest Week 
Price Change 
A.B.P.C. Ord. (5/-) Wg 4) 
6 eo 12/9 } 
44 pf 12 
B&D Frims Sj , Pref 
11/6 } 
Brit on Studios 6 
Pref. (£1) 12 } 
Ord. (2/-) 2/6 
( —_ Television Ord 
6) 2/10) 1} 
Dufay Ord. (2)-) 1/3 
Gaumont British Ord 
(10/-) 19 } 
* Ord. (5/-) 5/6 44 
54, Ist Pref i! 3 
i Debs £69 
General Theatres Pref 
(6/8) 76 
Ciranada Theatres 4} 
Ist Pref 10 ; 
Humphries, G., & Co., 
Ord. (5/-) 20 6 
liford (5/-) Ord 13 
Kershaw (A) Ord. (1/-) 139 1/3 
Moss Empires Ord. (4/-) 6 74 
Odeon Assoc. 4)", Pref 
(£1) 8 } 
3}% Debs £61 

Odeon Properties 4) 
Pref. (£1) 89 3 

: 44° Debs £62) i 
P.C.T. 74% “A” Pref. (£1) 16/3 3 

. 10° Cum Pref.(£1) 14,9 
P.C.T. Construction 7 

Pref. (£1) 169 3 
Rank Organisation Ord 

(S;-) 1 
A” Ord 9 9 
6”, Pref. (41) 14 ; 
Rank Precision Industries 

5) Deb 9? 
Shipman & King 5§ 

Ist Pref. (£1) i 6 
Stoll Theatres Ord. (4;-) 16 3 
Technicolor Ord. (5)-) 79 13 
Twentieth Century Ord 

(t/-) 16 4\ 
8”,, Pref. (10/-) 76 


reTrreT TTT eT T 


DISGUSTING 


LEICESTER 
called the new 
lainments tax 


cinema owners have 
reduction in enter- 
as it affects cinemas a 
* disgusting picce = legislation.” 

It was stated at a mecting of the 
Leicestershire Maca a CEA, | last 
Thursday, that the tax cut for 
cinemas gives meagre relief to the 
exhibitor and also ignores the special 
proposals directed to the salvation 
of the industry 


ALAN FARMAN, who has spent 
4§ years in the north of England as 


senior sales representative with 
Universal - International and 
JARFID, is to retire on April 27 


1 made 


| by 
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PDY DISPATCH 
REORGANISED 


DISPATCH department of Pear], 


Dean and Youngers, at Park 


Royal has been completely reorganised as part of the company’s expansion 
programme following the introduction of sound filmlets. 


each week, 
as well as half- 


To this department, 
every single filmlet, 
minute, one- and two-minute films, 
will be called in, individually checked 
and sent out to cinemas again. 


More than 1,500 changes (rising to 
6,000 at peak periods) will be made 
each week in some 2,000 reels con- 
taining 20,000 filmlets. Some 3,000 
films will also be handled weekly. 

This regular weekly inspection 
covers all necessary changes in the 
reels and virtually eliminates any in- 
correct interpretation of screen in- 
structions. At the beginning of each 
week, from May 5, the projectionist 
has only to spool up the reels for 
showing. and at the end of the week 
return the reels with their certificate 
of exhibition to Park Royal. 

Speed and simplicity is the key- 
note of the new dispatch department. 
The cases of film are stacked on 
arrival. Coloured cases for different 
areas in the country ensure quick 
identification so that areas may be 
handled separately and speeded up 
according to priority. 


Continuous Belt 


The department is built 
continuous motorised belt which 
moves through five sections. These 
are receipt, inspection, collation, 
assembly and dispatch. Each section 
operates according to coloured tickets 
fixed to the cases on arrival. 

On arrival, each case is checked to 
see that film and rec] as well as cer- 
tificate of exhibition, have been 
returned. Dispatch instructions are 
inserted and a pale green “* inspect ” 
ticket fixed to the case, which is then 
put on the belt to circulate until 
required. 

The inspection section watches for 
these cases with pale green tickets and 


round a 


| cases. The 


takes them off the belt and the reels of Hammer Film Productions, 


are checked for scratches and faults 
on motorised benches.  Specially- 
designed Italian machines are being 
installed to check the sound, 

Subjects requiring replacement are 
noted on the dispatch instructions. 
Everything goes back in the case, the 
‘inspect’ ticket is changed for a 
blue “ collate’ ticket, and the case 
goes back on the belt. 


Collation 


The collation staff then picks up the 
cases and, following the dispatch in- 
structions, places filmlets and films to 
be spliced into the reel, loose in the 
‘collate’ ticket is 
changed for a yellow “ assemble’ 
ticket and the cases go back on the 
belt. 

At motorised benches assemblers 
then splice in additional subjects and 
remove prints noi required. A new 
* dispatch ” ticket is added to the 

case so that the finished work can be 
taken off the belt and eae the for 
transit to the FTS dump. 

Launching the new department, 
Ernie Pearl claimed it was probably 
the most up-to-date in Britain and 
possibly the rest of the world. 

Within 20 minutes a case can be 
received, go through all the processes 
of the department, and be ready for 
dispatch. A great advantage is that 
the staff is not pressed to get every 
one of the cases with the applicable 
ticket off the belt the first time it 
reaches them. For if they miss it 
first time, it will have completed the 
moving-belt circuit and reached them 
again in 1} minutes. 

It has increased tremendously the 
speed and efficiency of the depart- 
ment. 


Attempts to Increase ET Relief 
Forecast in Commons 


ATTEMPTS, during 
Finance Bill committee stage, to in- 
crease the cinema ET concession 
in the budget were forecast in 
the Commons last week 

During the budget 
Geoffrey Hirst (Cons. Shipley) said 
that the Treasury must realise that 
the present concession must be tem- 
porary, because there was no ques- 
tion of its solving the problem of the 
cinema entertainment world 


About 15 per cent. of cinemas 
would still be operating at a _ loss 
and many smaller cinemas had been 
carrying on because they were ancil- 
laries to other businesses which were 


the coming 


debate Mr. 


more profitable. Their owners had 
left them open in the hope that 
something fundamental would be 


done to put the cinema industry on 
its own feet. The approach made 
the all-industry tax committee 
was right. It had asked to be placed 


in an equivalent position with com- 
petition from America where the tax 
was only 10 per cent. 

‘I don’t want to mislead those 
outside, for I do not think that the 
claim made for £21 million in one 
year is anything more than living in 
Cloud Cuckoo Land.” 

Mr. Hurst said he would accept 
that what had been done this year 
was substantial, but was nevertheless 
only an instalment. 


Mr. Douglas Jay. winding up for 
the Opposition, agreed with Mr, 
Hirst that “after the glowing expec- 
tations aroused by both Sir David 
Eccles, President of the Board of 
Trade and Mr. Macmillan last 
year, the cinema industry was far 


from being fully satisfied with what 
Thorneycroft had done. 

“We shall need to discuss this 

question in xt more detail on the 
Finance Bill,’ . Jay added. 
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Arthur P. Jacobs 


to Handle 
Exclusive PR 


JAMES CARRERAS, managing 
director of Exclusive Films, and 
Michael Carreras, executive producer 
have 
engaged, from Monday, the Arthur P. 
Jacobs Co. to handle all publicity 
and public relations for Hammer and 
iis associated companies, including 


| Exclusive and Bray Studios 


This step was taken ane close 
consideration of the latest publicity 
techniques and developments. 

This study convinced the directors 
that present-day publicity methods 
were lagging, in many respects, be- 
hind production and = distribution 
policy. 

*As an independent British pro- 
ducer - distributor organisation,” 
James Carreras states, “it is our 
belief that a fundamental departure 
in publicity practice must take place 
to keep step with changing produc- 
tion and distribution patterns. 

‘For this reason we have con- 
tracted the services of the Arthur P. 
Jacobs Co. as a preliminary extra 
streamlining of our organisation as a 
whole. This is a revolutionary break 
with Wardour Street tradition. It is 
the first time in history that a British- 
producer-distributor company, with 
its own studios, has reinforced is 

marketing methods using the facilities 
and resources of a special agency. 


‘Best Films’ 


Michael Carreras adds: “ This is a 
time when the specialist is of para- 
mount importance in the economic 
conduct of a business set-up. Our 
job is to make the best films possible. 


The job of the Arthur P. Jacobs 
Ca. will be to sell them via the 
press, TV, radio and other outlets. 


Co-ordinating all activities will be 
Dennison Thornton, Jacobs London 
director, who negotiated and finalised 
the deal. 

Douglas Railton has been appointed 
permanent resident press and pub- 
licity representative to Hammer and 
its associated companies. He will 
handle, on behalf of the Arthur P. 
Jacobs Co., all production and post- 
production publicity for the Hammer 
group of companies, including Ex- 
clusive and Bray Studios. 

He will be officed at Hammer 
House in Wardour Street and at Bray 
Studios, working under direct control 
of James Carreras and Michael 
Carreras. At the same time he will 
form a permanent link between the 
Hammer group and the Jacobs offices 
at 144, Piccadilly, WI. 

Douglas Railton, at 32, has had 
more than ten years’ experience as a 
magazine and newspaper writer, pub- 
licist and production assistant in 
London and Paris. 

Under the agreement with Hammer 
Productions, the Arthur P. Jacobs 
Co. will be responsible for all pro- 
duction and post-production publicity 
for Hammer's forthcoming pro- 
gramme of British films, as well as 
for institutional publicity, public 
relations and advertising for the 
Hammer group of companies as a 
whole. 

Unaffected by terms of the agree- 
ment will be Exclusive’s advertising 
sales department which will continue 
to operate, as before, under direction 
of A. S. Whittaker. 
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UP WEST 


‘Yangtse 


1957 


OUR FILMS 


by Sith Billings 


Incident’ 


Does Well at Plaza 


HAPPILY. things are not all quiet 
in the West End. Quite a few films 
are making a healthy stir and the 
most prominent is, needless to say, 
““Yangtse Incident” (British Lion). 
There’s no holding the British opus 
at the Plaza. What with the long and 
highly profitable run of ** War and 
Peace ” (AB-Pathe—Vista Vision), the 

reat start made by * Yangtse 
ncident,” and * The Ten Command- 
ments ” (Paramount— Vista Vision) 
waiting in the wings, the Plaza’s 
become a veritable Eldorado. 


* ANASTASIA ” (Twentieth Cen- 
tury-Fox—CinemaScope) is another 
box-office blockbuster. It did terrific 
business at the Carlton, Haymarket, 
and also scored at the Rialto. Re- 
nown’'s * Carry on Admiral " 
(British) succeeds it at the Coventry 
Street house. I thought the English 
comedy extremely funny, although 1 
saw it cold. (I was not around when 
producer George Minter handed out 
the rum ration!) 


* INTERPOL ' (Columbia- 
CinemaScope—British) carries on at 
the Odcen, Leicester Square 
Although expressly made for the 
seething masses, it’s managed to 
capture quite a proportion of the 
carriage trade. When it departs on 
April 24, “ Funny Face " (Paramount 
-VistaVision) takes possession. 


MGM will have just ended its 
repertory week at the Empire by the 
time these words are in print. 1 
understand the migkty museum pieces 
are drawing considerable audiences, 
and I’m not surprised. The Easter 
attraction at the West End’s largest 
hall is * Designing Women” (MGM 

CinemaScope). Believe me, this 
grand comedy melodrama will sweep 


the womenfolk—and the men—ofl 
their feet. 
© a a 
WARNER'S “The Girl He Left 
Behind” definitely clicked at the 


Warner Theatre, but “ Stampeded ” 


(Warner), Alan Ladd’s latest western, 
moves in today. His action pictures 
are always a safe bet for the holidays 
or, for that matter, any other time. 


BRITISH LION’S “ The Smallest 
Show on Earth ” (British), now at the 
London Pavilion, was warmly praised 
by the press and the trade and it will 
be interesting to See how the Pavilion 
audiences react to straight comedy. 
It’s definitely not true that most of 
its regulars are armed with knuckle- 
dusters 


cs iy 
JARFID’S “Doctor at Large” 
(VistaVision — British) leaves the 


Leicester Square Theatre at last. 
There’s hardly been a vacant seat in 
the house since it began its run. 


x aw 
* SEA WIFE ” (Twentieth Century- 
Fox — CinemaScope — British) does 
not aspire to “ Anastasia’s”’ figures, - 


but it is, nevertheless, keeping its end 
well up at the Carlton, Haymarket 


a & cd 
JARFID’S “ High Tide at Noon” 


(Britrsh) steered a steady course while 
at the Gaumont, Haymarket. Due for 
carly release, it stands a good chance 
of raking in the shekels. 


BRITISH LION’S 
Law" (British) has returned to the 
West End and tops the bill at the 
Astoria, Charing Cross Road. The 
fact that it’s still on tour shows the 
strength of its pulling power. 


“ FANTASIA ” (Disney) continues 
to pack Studio One, Oxford Street. 


‘Brothers in 


Talk about horses for courses! 
a a e 
THE Continental palm goes to 
“And Woman... Was Creaud” 


(Miracle—CinemaScope). The queues 
at the Cameo-Royal, Charing Cross 
Road, are wide and long. 


ON RELEASE 


“GIANT” (Warner) has jus 
finished its first London runs, but its 
memory lingers on. The tremendous 


success of the three-and-half-hour 
screen version of Fdna Ferber’s novel 
proves beyond all doubt that the 
masses are prepared to accept mara- 
thon films, provided they're full of 
good entertainment. Its triumph also 
augurs well for that other pantech- 
nicon, “* War and Peace” (AB-Pathe 
Vista Vision). 


BRITISH LION’S 
Law’ (British) is really hitting the 
jackpot. It ran up against a televised 
fight during its opening week and a 
slight drop in its receipts shook its 


* Brothers in 


sponsors, but it quickly recovered. 
The takings are colossal. 
COLUMBIA'S ~~“ Seven Waves 


Away” (British) started 
maritime melodrama, its subject is on 
the heavy side, but fine acting and 
direction give it essential lift. 


THE Warner double bill, “* 
Rock, Rock "’ and 


off well. A 


Rock, 
* Seven Men from 
Now,” has been experiencing uneven 
going. It’s been warmly received in 
industrial spots, but the better class 
and family audiences are jibbing. 


MGM'S “A Man is Ten Feet 

Tall’ was rushed in to support “* The 
Barretis of Wimpole Street’ (MGM 

CinemaScope—British), but has 
found the load a hefty one. The over- 
all’s a trifle indigestible 


TENSE NEW 
BRITISH THRILLER 


JEFF MORROW | 
HAZEL COURTA 


AT THE 


But one must not be too hasty, for 


As for the future, April got off to a 


So let there be optimism over Faster 


- with LIONEL JEFFRIES — 


A TEMPEAN FILM PRODUCTION 
Celluloid Theatre, Wesdian St., 
THURSDAY, APRIL 18 at 2.30 p.m. 


1 


The Future 
Seems to 


be Bright 


moment, things on the 
movie front look bleak. The hope 
of a really substantial cut in enter- 
tainments tax has been rudely 
shattered, and  tlast week-end 
summer time came into force. To- 
morrow, the Easter holiday begins 
and, who knows, the weather may 
be warm and = sunny. (There’s 
nothing like a rising barometer to 
take the wind out of film sales.) 
In fact, at first glance there seems 
to be no valid reason why renter 
and exhibitor alike should not com- 
mit hari-kari. 


a backward glance at the first 
quarter of 1957 proves that product 
was definitely on a high level. 
There were many really good films, 
including “Guys and Dolls” 
(MGM—CinemaScope), “Up in 
the World” (JARFID—British), 
* The Battle of the River Plate” 
(JARFID—VistaVision — British), 
“Three Men in a Boat” (British 
Lion-Indepencent — CinemaScope 
—British), ** Moby Dick ” (Warner 
British), “The Spanish 
Gardener” (JARFID—VistaVision 
—British), “ High Socicty ”» (MGM 
-VistaVision), * Town on Trial” 
(Columbia — British), ** Battle 
Hymm ” (JARFID-Universal 
CinemaScope), “ Ill Met by Moon- 


light ” (JARFID— Vista Vision— 
British), “ Oklahoma!” (RKO 
Radio—CinemaScope), “ Giant” 


(Warner) and “The Girl Can't 
Help It” (Twentieth Century-Fox 
—CinemaScope). And seven of 
the lucky 13 were British! 

flyer with “ Brothers in Law” 
(British Lion — British), and 
** Anastasia” (Twentieth Century- 
Fox—CinemaScope) and “ Doctor 
at Large” (JARFID—VistaVision 
-British) are straining at the 
leash. 


and maybe other big eggs will be 
hatched! 


12 
Dublin World 
Premiere for 


Ford Film 


THE world premiere of John 
Ford’s new Irish film, “ The Rising 
of the Moon,” will take place at the | 


Metropole, Dublin, on the afternoon 
of Thursday, May 16, as part of the 
Dublin International Theatre Festival. 

“The Rising of the Moon,” a Four 
Provinces production for Warner 
Brothers 
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MGM Production Accelerated— 
Fifteen for karly Release 


ANNOUNCEMENT of the acceleration of MGM production has been 
made by Joseph R. Vogel, Loew's Inc. president, following conferences with 
company’s studio administrative head. 
ready for release in the American market, including the 


Benjamin Thau, the 
Fifteen films are 


special production 
engagements in the 
Films ready to 


include 
Starring Yul 
Richard Brooks 
Pandro 
Running,” the ne 
novel, to be prod 
Siegel; “* Gigi, 

music by Alan 
Frederick Loewe, 
Caron 


| produced by Arthur 


release, was filmed entirely 

in Ireland with a cast of Irish actors | 
and actresses It was directed by 
John Ford and produced by Michael | 
Killanin 

The picture, which is introduced by 
Tyrone Power ncludes two well- 
known Abbey Theatre plays: one in- 
spired by Lady Gregory's “ Rising of 
the Moon and the other a farce, 
- Minute's Wait ” the third 
episode is Frank O'Connor's * The 
Max sty of the Law.” 

Ihe cast includes Eileen Crowe, 
Cyril Cusack, Frank Lawton, Dennis 


O'Dea, Jimmy O'Dea and Noe! Pur- 
cell and players from the Abbey 
Theatre The reenplay was by 
Frank Nugent, writer of many John | 
Ford film ncluding “The Quiet 
Man and * The Searchers.” 
Robert Krasker was director of 


photography. 


GALA’s short “ Brazilian Splen- 
dour Techn color and Dyaliscope 
production, has been booked to run 
at the Odeon, Leicester Square, with 
‘Interpol " (JARFID) 


Additional films being prepared for 
early starts are the tentatively titled 


* Jailhouse Kid,” starring Elvis 
Presley, produced by Pandro 5S. 
Berman; “ Merry Andrew,” starring 
Danny Kaye, directed by Michael 
Kidd, produced by Sol C. Sicgel: 
and “The Wreck of the Mary 
Deare,” produced and directed by 


Alfred Hitchcock 


The production schedule also 
cludes the Broadway 


Hot 


Brynner, 


S. Berman; 


with 


and Maurice 


* Raintree County,” 


autumn. 


slam production 
“The Brothers Karamazov,” 
directed by 

by 
Came 
Jones 
oa 
and 
and 
Leslie 
and 


produced 
* Some 
w James 

uced by Sol 
score 
J Lerner 
starring 

Chevalier, 
Freed. 


in- 
hit, “* Cat On < 
Tin Roof,” to be produced by 


} western drama 


| ** Spectacular,” 


now being scored for premicre 


Cowards,” to be brought to the 
screen by Charles Schnee; * The Law 
and Jake Wade,” starring Robert 
Taylor; “ Imitation General,’ to be 


produced by William Hawks; 
* Guided Missile,’ written, produced 
and directed by Andrew L. Stone: 
|“ Prisoner In Paradise,” produced 


and directed by David Friedkin and 


Morton Fine; and “Bay of the 
Moon,” produced by Milo Frank. 
‘The Boy Friend’ 

Additionally in preparation § are 


| ‘* The Boy Friend,”’ musical comedy 


hit, to be produced by Cy Feuer and 
Ernie Martin; “ Sheepman,” starring 
Glenn Ford; “ Valiant Strain,” a 
“ Party Girl,” with 

producing; and 


Charles Schnee 


Pandro S. Berman: “* Three Guns,” | Vidal. 
starring Robert Tay!or, produced by | Following two years of preparation, the 
Armand Deutsch; * Never So Few,” | gigantic “*‘ Ben Hur ’’ is scheduled to x 
current U.S best-seller, to be pro- | imto production early next year It w 
duced by Sam Zimbalist; ‘ The | 5 Produced by A — —_— ™ 
’ ee 99 ; | screenplay y arl unberg, an is 
Reluctant Debutante, Starring | aaa as 84GM’s ence cece a pro- 
Debbie Reynolds, produced by | duction of this or any other year 


Pandro § 


Berman 


. “ Company 


ot 


"YOUNG TOMMY STEELE 
IS ONLY NINETEEN, 

BUT HIS STORY'S BEING 
TOLD ON THE CINEMA 


SCREEN, 


AND'MR. EXHIBITOR 


YOULL AGREE 


ITS A GREAT SUCCESS§ 
“THE STEELE ‘STORE 


eC 


Daphne Du Maurier’s newest best-seller 


| ** The Scapegoat will be brought to the 
} screen by Ealing Films in MGM's London 
Studios, where interior work w com- 
mence soon on ‘** Barnacle Bill.”’ 
Andrew L. Stone, as _ writer-producer 
and producer-director, will also film two 
suspense dramas, *‘ Infamy at Sea’ and 
** Third Rail." 


Yul Brynner will star in ‘* The Journey,"’ 
to be produced and directed by Anatole 
Litvak; Mario Lanza will star in ‘‘ Seven 
Hills of Rome,"’ directed by Roy Rowland 
and produced by Lester Welch. ‘‘ The 
Invisible Boy,"’ a science-fiction drama 
will be directed by Herman Hoffman and 
produced by Nicholas Nayfack 

Kirk Douglas wil! star in ** King Kelly 


to be filmed on a Southern location and 
|; produced by Jerry Bressler ** Man 
Against Himself "’ is an exciting story by 
Ernest Lehman 


In England 


Rav Milland will be 
“* Willy Gordon Story,”’ 
England by David Rose 

The Broadway hit, “* Tunnel of Love.”’ 
will be produced and directed by 
author, Joseph Fields 

Five major films 
They are: Sol C 
Cole Porter's ‘* Les Girls,’” starring 
Kelly, Mitzi Gaynor, Kay Kendall 
Taina Elg; directed by George Cukor 

** Don’t Go Near the Water,”’ produced 
by Lawrence Weingarten from the comedy 
best-seller, starring Glenn Ford, Gia 
Scala, Earl Holliman, Anne 
Keenan Wynn, Fred Clark. Eva Gaynor, 
Russ Tamblyn 
Charles Walters directing. 

“Tip on a Dead Jockey,” 
Taylor, Dorothy Malone and Gia 
Scala; directed by Richard Thorpe and 
produced by Edwin H. Knopf. 

**Until They Sail,”’ from the James 
Michener story, starring Jean Simmons, 
Joan Fontaine, Paul Newman, Piper 
Laurie and Sandra Dee; produced by 
Charles Schnee and directed by Robert 


sar of 
be filmed 


the 


to in 


ate in production 
jene 
and 


Wise 
“Captain Drevfus,’’ starring Jose 
Ferrer, Anton Walbrook, Leo Genn, 


Emlyn Williams and Viveca Lindfors: pro- 
duced by Sam Zimbalist. Jose Ferrer 


| to be produced by | 
| Sam Zimbalist with a script by Core 


the | 


its | 


Siegel's production of | 


Francis, | 
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directs This is being filmed at MGM's 
British studios 

Productions completed and ready for 


release include ‘** Designing Woman.’ 
starring Gregory Peck, Lauren Bacall and 
Dolores Gray (Empire start: April 18 
General release, June 10); ** The Vintage,”’ 
with Pier Angeli, Mel Ferrer, John Kerr 
and Michele Morgan; the Herbson pro- 
duction of ** The Little Hut,”’ starring 
Ava Gardner, Stewart Granger, David 
Niven; “* This Could Be the Night,”’ star- 
ring Jean Simmons, Paul Douglas and 
Anthony Franciosa; ** Something of 
Value,’" starring Rock Hudson, Dana 
Wynter and Sidney Poitier. from the 
Robert C. Ruark novel: ** The Seventh 
Sin,”’ starring Eleanor Parker, Bill Travers, 
George Sanders and Jean Pierre Aumont 
Sol C. Siegel's ** Man on Fire,"’ starrmg 
Bing Crosby, Inger Stevens, Mary Fickett 
Arthur Freed’s production of Cole Porter's 
** Sik Stockings.’’ starring Fred Astaire. 
Cyd Charisse, Janis Paige, Peter Lorre: 
| ** Gun Glory,”’ starring Stewart Granger, 
Rhonda Fleming: ‘* House of Numbers,’’ 
Palance and Barbara Lang 
slly’s *“* The Happy Road,’’ filmed 
** Action of the Tiger," 


Star 

2 Johnson and Martine Caro 

| Ime Spain: Albert Lewin’s ‘* The 

| Living Idol photographed in Mexico 

} with Liliane Montevecchi and Stev 

| Forres and ‘Tarzan and the Los 

Safari starring Gordon Scott and 

Yolande Donlan, the first Tarzan adven- 
ture to be filmed Africa 


JARFID Featurette 


for Granada 


JARFID’s Universal-International 
featurette, “Time Out of War,” is 
being released on the Granada cir- 
cuit. It started out on Monday with 
Fox’s * Anastasia.” Widely 
acclaimed by the critics, it was shown 
last year at the Edinburgh Film Festi- 
val, where it received the Richard 
Winnington award. It also won the 
1954 Oscar for the best short subject 

“Time Out of War” 


is un avoca- 
uon of the mood of the American 
Civil War, epitomised in one small 
incident. 
200,000 Germans 
See ‘River Plate’ 
THE Rank Organisation’s “ The 


| Battle of the River Plate" was seen 
by more than 200,000 people in the 
first three days of its simultaneous 
release in more than 20 German cities. 
At the organisation’s new Streit’s 
Theatre in Hamburg it broke the 
house record and gave the theatre its 
biggest weekend since opening, gross- 
ing more in its first three days than 


and Jeff Richards, with | 


starring | 


| the Ealing comedy “The Lady 
killers.” 
GLORIA GRAHAME. Lloyd 
| Bridges and Joanne Gilbert have 
| been signed for co-starring roles in 


Bryna Production’s “ Ride Out For 
| Revenge " which stars Rory Calhoun. 
| The picture. an action drama deal- 
ing with the friction between the 
Indians and white settlers, will be 
released through United Artists 
Norman Retchin will be producing 
from his own screenplay. 
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PEARL, DEAN & YOUNGERS LTD. 


SCREEN ADVERTISING 


33 DOVER STREET - LONDON W.I - MAYFAIR 7494 


C—13-16 


20th has the indus 


holiday attraction i 


“3 Coins In The Fountain” 


BOY ONA 
DO[PHIN 


EASTMAN C 


20th CENTURY-FOX 


Cine ae 


PICTURE 
starring ALEXIS MINOTIS - JORGE MISTRAL 
ty SAMUEL G. ENGEL - *'S"* JEAN NEGULESCO 
yoy IVAN MOFFAT, and DWIGHT TAYLOR 


Heaven knows, Mr. Exhibitor, 20th brings vou the grcate 


Knows, Mr. Allison” is the new sensation— British quo'4 
LONDON TRADE SHOW British quota now available, Andre Hakim’s* Sea W ile | “c 


RIALTO THEATRE Then Darryl F. Zanuck’s “Island In [The Sun” also B: iS 
THURSDAY, APRIL 25th, | he Wayward Bus’ !"“A Hattul Of Rain”! “Bernardine | 

at 10.30 a.m. . . 
Kemember’! And many more! All supported by © “« 


publicity! International Awards! 


stry’s exceptional 


in the tradition of 


CLIFTON 
WEBB 


catest pictures in its entire history! “Heaven 
oa available for August Bank Holiday! Also 
ollowed by” Boy On A Dolphin” for Whit! 
ish quota! Coming soon ~!he Desk Set} 
!“ The Three Faces OF | ve | “An Aftair Lo 
e reviews! Audience applause! National 


20th has the indust 


holiday attraction i 


“3 Coins In The Fountain” 


4 


Pe. 7m| BOYONA 
DO|PHIN 


EASTMAN COLOUR 


20th CENTURY-FOX 


CinemaScoPe 


PICTURE 
co-starring ALEXIS MINOTIS JORGE MISTRAL 
ey SAMUEL G. ENGEL - *'S,"* JEAN NEGULESCO 


screenplay by IVAN MOFFAT and ” DWIGHT TAYLOR 


Heaven knows, Mr. Exhibitor, 20th brings vou the er. te 


is the new sensation — British qu 


LONDON TRADE SHOW British quota now available, Andre Hakim’s C 

RIALTO THEATRE Then Darryl F. Zanuck’s also Br “is 

THURSDAY, APRIL 25th, | | 
at 10.30 a.m. ’ 

! And many more! All supported by € 


publicity ! International Awards! 


| rig 


stry’s exceptional 


in the tradition of 


gat 


test pictures in its entire history! 


1. available for August Bank Holiday! Also 


ollowed by for Whit! | | 
sh quota! Coming soon Mf \ 
! | 


e reviews! Audience applause! National / | CinemaScopé 


| FILM CORPN 


HUNGARY 


presents 


at the 


10th 
INTERNATIONAL 
FILM FESTIVAL 


CANNES 


“FWO CONFESSIONS” 


A deeply human, thrilling and touching story 
with 


Mari Torocstx - Marianne Krencsey 
and young LIBOR C’'sOG6R rector: Marton KeEtet 
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REVIEWS FOR SHOWMEN 


YOUR NEW FILMS AT 


R.T. and 
Certificate 


108 min. (X) 


Title and Renter 


{Casanova ... 
(Gala)—Italian 


{Flesh and the Spur 
(Anglo Amalgamated) 


74 min. (A) 


tLost Continent, The 
(Miracle)—Italian 


82 min. (U) 


*Murder Reported 
(Columbia)—British 


58 min. (A) 


Rock All Night 
(Anglo Amalgamated) 


62 min. (A) 


Big Fix, The 
(New Realm)—U.S 


60 min. (A) 


(C) SUITABLE FOR CHILDREN. 


CASANOVA 
Gala. Italian (X). Photographed in Eastman 
Color. Directed by Steno. Featuring Gabriele 


Ferzetti, Corinne Calvet and Irene Galter. 9.876 


feet. Release not fixed 


ROMANTIC comedy melodrama, dipped in 
Eastman Color. Made in Italy, but adequately 
equipped with English sub-titles, it accompanies 
Casanova, the notorious eigthteenth-century lady- 
killer, on an extensive bedroom-crashing tour. The 
women concerned are most attractive and th 
constantly changing backgrounds intrigue, but 
after a time its spice, seldom offset by sugar, 
loses some of its strength. The film’s title will 
however, sell it. Very good X certificate offer- 
ing. 

Story.—Giacomo Casanova, a handsome ad- 
venturer, is arrested in Spain. As he languishes 
in jail, he recalls his affaires with the mistress ot 
’ mansion outside Rome, her two daughters and 
their maid: a beautiful bride whose bed he had 
shared on her wedding night: a shrewd, yet sus- 
ceptible, Venetian gambler; the wife of an Aus- 
trian consul; a female dictator; and other ravish- 
ing ladies. After escaping from prison, Casanova 
swears to Le Duc, his faithful servant. that he'll 
reform, but promptly falls for the next “ skirt.” 

Production.—The picture has a gay first half 
but the great lover’s technique is blunted through 
repetition in the second. Gabriele Ferzetti, who, 
by the way, bears a striking resemblance to 
Laurence Olivier, has a limited acting range, but 
his good looks see him through as Casanova 
Carlo Campanini provides the comedy relief as 
Le Duc, and Comrnne Calvet, Irene Galter and 
Nadia Gray are easy on the eyes as Casanova's 
principal conquests. Its opulent staging not only 
creates convincing atmosphere, but helps to offset 
excess footage. The film’s generously upholstered 
in more ways than one. 


Points of Appeal.—Roguish, if lengthy, tale, 


Gabriele Ferzetti, 
Corinne Calvet, 
Irene Galter 


John Agar, 
Marla English, 
me 1% Touch Connors 


Paul Carpenter, 
Melissa Stribling, 
Peter Swanwick 


Dick Miller, 
Abbey Dalton, 
—vU. The Platters 


Sheila Ryan, 
Regis Toomey, 
James Brown 


Stars Remarks 


anderer, Footage excessive, 


Italian-made Eastman Color period comedy melo- 
drama, with English sub-titles, based on incidents 
in the life of notorious eighteenth-century phil- 

but womenfolk 


EDITED BY 


JOSH BILLINGS 


A GLANCE 


Box-Office Angle 


Very good X certificate 
offering (NC) 


glamorous, staging lush and title box-office 


Eastman Color alfresco blood and thunder describ- 
ing cowboy’s quest for brother's killer. Story 
somewhat involved, but teamwork virile, climax 


Reliable double bill (C) 


hectic and scenic qualities impressive 


-- CinemaScope and Eastman Color travelogue cover- 


Must art hall proposition 


ing Italian expedition into Java, Bali, the islands (C) 


of the Sunda and Borneo. 


Subject intriguing, 


highlights both moving and exciting and photo- 


graphy brilliant 


Pocket crime melodrama set in England about 
reporter and girl Friday who find romance while 
engaged on trunk murder assignment. 


Very moderate quota (C) 


Acting 


adequate, but plot and direction untidy and 


denouement weak 


obvious 


REISSUE 


wise routine 


fixed 


GANGSTER melodrama, with rock ‘'n’ roll 


asides. It tells how a little guy sets an example 
it courage to those of more formidable stature, 
and culminates on a showmamlike note. Histri- 
onically and technically it occasionally leaves 


something to be desired. but its story contains 
many stark truths, amplified by dry humour and 
conventional rough stuff. The ninepennies should 
find it both entertaining and thrilling. Good 
double bill 

Story.—While Shorty, an inhibited, undersized 
youth, is arguing at Al’s Place, a saloon which 
caters for hot rhythm addicts, a man rushes in 
and announces that he has just witnessed a 
murder. The intruder suddenly sees the killers, 
Jigger and Joey, across the bar, but before he 
can do anything they shoot him and threaten 
anybody who tries to leave. The gunmen are 
waiting for an accomplice to pick them up and 
become uneasy when he fails to appear. To pass 
the time, they force Julie, a singer, to accompany 
records on the juke box. Shorty tries to goad a 
hefty truck driver, a young boxer and a racketeer 
into standing up to the thugs, but they’re unre- 
sponsive. He then artfully plays on the gangsters’ 
nerves and pins them down until the police even- 
tually arrive. 

Production.—The picture just misses the crest 
of the rock ‘n’ roll wave, but its crisp comedy 
and straight melodrama help to make it acceptable 
to squares as well as hep-cats. Dick Miller starts 
shakily, but ends by giving a clever performance 
as Shorty, Abbey Dalton has her moments as 


Gangster melodrama, with rock 
Tale unusual and lively, sentiment healthy, em- 
bellishments popular and exploitation angles 


‘n’ roll asides. 


Hard-boiled romantic melodrama, with basketball 
background. Plenty of rough stuff, but other- 


Good double bill (C) 


Fair revival for the un- 
critical (C) 


(NC) NOT FOR CHILDREN 


BRITISH QUOTA PICTURE. tT IN COLOUR. 

celebrated charmers, box-officer utle and Eastman Julic and Robin Morse makes quite a character of 
Color Ai, but Russell Johnson and Jonathan Haze lack 
finesse as Jigger and Joey. The Platters, the well 
ROCK ALL NIGHT known coloured instrumentalists and singers, pro 
vide the music. The climax is suspenseful and 
inglo Amalgamated. American (A). Directed by the bar-room settings, although cheap, furnish 

Roger Corman. Featuring Dick Miller, Abbe, effective atmosphere 
Dalton and The Platters. 5,613 feet. Release not Points of Appeal.—Title, adroit mixture of 


rock ‘n’ roll and melodrama, useful footage and 
obvious exploitation angles 


FLESH AND THE SPUR 


{nglo Amalgamated. American (A) Photo- 

graphed in Eastman Color. Directed by Edward 

L. Cahn Featuring John Agar, Marla English 

and Touch Connors 6,800 feet Release not 
fixed. 


ALFRESCO blood and thunder, photographed 
in Eastman Color It's about a tough hombre 
who determines to trace and polish off his 
brother's killer, but runs into hails of bullets 
before he completes his task and inevitably finds 


romance. The narrative is neither crystal clea 
nor subtle, but some hectic shooting and hard 
riding. accomplished against impressive back 


grounds, prevent any serious flagging of interes 
Reliable double bill 

Story.—Mathew Random, a cowpoke, finds his 
brother, Luke, murdered. He vows vengeanc« 
and joins Stacey Dark, a good-humoured gunman 
and Wild Willow, a beautiful half-breed girl 
They later meet Windy Wagonwheels, a travelling 
medicine man, and his daughter. Ren but 
shortly afterwards Rena is liquidated. Mathew 
Stacey, Windy and Willow discover that Kak 
Tanner, head of a bunch of outlaws, was respon 
sible and get cracking. Eventually, it turns out 
that Tanner is Stacey's father and that Stacey 
killed Luke, and only Mathew and Willow survive 
the subsequent gun-play. 

Production.—-The picture has difficulty in pre 


——— ee - 
— — — 
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venting charact from treading on each lucid commentary, attractive tithe, CinemaScope, R . 
other's h Is d ng the arly stages, but, de spite Easuman Color, U certificate and, above all, mar- elissue 
som naccurate marksmanship, its final action vellous photography. 
S exciting John Agar displays plenty of brawn, 
if not brain, as Mathew, Marla English is cer- . 
tainly no weeping Willow, and Touch Connors, MURDER REPORTED PHE BIG FIX 
Raymond Hatton and Keene Duncan make the a 
most of th chance ; Stacey, Windy and Columbia. British (A). Featuring Paul Carpenter New Realm. American (A). Directed by James 
Tann The ex re first-class and Eastman Melissa Stribling and Peter Swanwick. Produced Flood. Featuring Sheila Ryan, Regis Toomey and 
Color provides the finishing touch »y Guido Coen. Directed by Charles Saunders. James Brown. 5,486 feet 

“ar ’ > , ‘eile an eenpl by Doreen Montgomery. Director of 

Points of Appeal.Rugged yarn, virile and Screenplay Dy De ! g o ea sp et _— 
ttra ; ; tary climax and good photo- Photography, Brendan Stafford. Musical director, HARD-BOILED romantic melodrama with a 

pial bi Reg Owen. 5,222 feet. Release May 6, 1957 basketball background. Rough stuff with racke- 
iphy ‘ wen. 222 : ] , 57. 


teers is frequent, but the basketball sequences 
POCKET crime melodrama, set in an English won't mean much to British audiences. The 
mall town. It concerns two newshounds, a man original Kine. review of April 15, 1948, gave its 
PHE LOST CONTINENT ind a young woman, who solve a ticklish murder 


verdict as “ passable B picture.” Fair revival 
t risk of life and limb and celebrate their scoop 


? ; : for the uncritical 
Miracle lialian (U), CinemaScope. Photo by getting spliced. It's not badly cast, but hard 
graphed n Eastman Color. Produced ts leading players try, they fail to achieve the 
Leonardo Bonzi 395 feet. Release not fixed mpossible and securely tic its many loose ends. 
There is practically no suspense and the light 
' ' , ted j Cine . ‘ 
ITALIAN velogue, presentee in Sinema and romantic asides are laboured. Very moderate Shorts 
Scope and I nan Color. Ii sa pic rial record quota. 
of an expedition into Java, Bali, the islands of Story.—Jeff Holly, ace reporter on the Dail) 
he Sunda, and Borneo, land re the head hunters Comet, and Amanda North, a comely cub, are a a 
and contains many — A ponte Pen «one The dispatched to a hamlet to follow up a tip on a Angie Amaligamatec 
hotography is out of this world and alone puts tr urder given by Mr atter. an estate : ‘ : ; 
ne Goceees’ in m ehaes of te oun, th coleall eg ag a Mg Pe Ming veg — 1 KNOW AN ISLAND. British (U). Directed 
he featu a Cia hao igent. A woman later identifies the body as that ha Call midis Communes tu Meant 
+} ne ft ! i t LX ‘ f onda t ° 
he discerning. Must art hall proposition. of her late aunt, presumed to be already buried, Phill 3 29% fee Solenae Sued —The 
Production The picture won top awards at as ; : — é ae aa : uLLps. Je Jeet. elease not fixed, 1s 
roduc . ne pr =A but when the aunt’s coffin is exhumed it contains coe we, tind te he Talend of Tend 
} nnes and Berlin Festivals of 1955, and not a aetna ‘illor Holl at iawn short surveys bird life on the Island o exel, 
the Cannes anc n re the remains of Councillor Hollond, a local bigwig. Spek: a { Mollend. Wost of 
hout 1 on It covers bizarre religious nites efinas bia . - atual fi some miles from the coast of olland. Most o 
without reas COVS . Further complications arise, but eventually Jef 5 ivcalllcas sill iaieiaatiia Uesten: Yancl a3 - - 
‘it { moving marriage ceremonies and the 5 Pasi i the feathered denizens have been seen many times 
quaint and m & marrage ¢ and Amanda prove that Hatter was involved in > : ce 
ting ¥ f tt many strange ' , ’ before and the backgrounds are not sufficiently 
igged sporting events ne id o shady dealings with Hollond, murdered Hollond glamorous to revive interest in their habits 
people ; visits the amazing terraced rice fields h ind switched corpses to avoid detection. Jeff Indiff el cba Hl tie : . 
1 lr t « 1 { “ , i ' c i ke 
Indonesia, and culminates in vivid shots of {i od and Amanda then ’phone their story and go into 4 
Borneo head hunters fondling skulls at a wedding a clinch. 


feast The joint camera men, Gianni Raffaldi Production.—The picture attempts the incon- 
and Franco Bernetti, are always alert and, thanks 


United Artists 
. sequential approach to crime, but sadly lacks 
to the brilliant way in which they handle their essential pep and polish. Paul Carpenter is a FED UP. British (U). Photographed in 
the film gets to the very heart of its manly Jeff, and Melissa Stribling displays a cer- Eastman Color. Directed by Harold Baim. 
tain amount of charm as Amanda, but Peter 2,255 feet. Release not fixed.—Interest featurette 
Swanwick has to show his hand much too early illustrating the care and attention given to the 


lenses 
ntriguing and exciling matter ts artistry is, 
however, frequently subtle, and because of this 

should be tightened up before being offered to 


a 3 as killer Hatter, and the rest mean little. The many inhabitants of a zoo. The animals range 

the average fan. Incidentally, it only ran for exteriors please, but the interiors are very from lion to anteater, but. despite shrewd com- 

64 minutes when shown in America, an ideal cramped. mentary by Franklin Engelmann, the subject lacks 

time Points of Appeal.——Title, useful footage and variety and loses bite towards the end. Fair 
Points of Appeal.—Fresh terrain and people quota ticket. 


average quota. 


There's seating... 
AND SEATING! 


The Theatre Seat 
illustrated is 


A beautiful job this, but perhaps a trifle expen- 
sive for you Mr. Exhibitor in these hard times 


Nevertheless, the same team of craftsmen who 
designed and built it are available to make 
seats to meet the most modest requirements 
using all their ingenuity and experience to give 
you the best possible value for what you pay. 


our own patented 
completely 
silent-tipping seat How, for instance, does this strike you? 


A standard 16 spring seat using for cover 


the famous Listers velvet, seasoned 69’ 
. - oom 
hardwood frames, Lintafelt interior 
and all the usual refinements all for 


as supplied to 
the new ‘‘ Empress 
of Britain’’ and 


: SEATS, CARPETS, CURTAINS, PROJECTION and STAGE 
others. 


EQUIPMENT, GENERAL SUPPLIES and ALL ACCESSORIES 


GENERAL BUILDING AND THEATRE EQUIPMENT LTD. 


STOLL OFFICES, LONDON COLISEUM, W.C.2. General Manager: Charles Pickett Temple Bar 1500 (6 lines) 
geben oe . Sole Agent for Theatre Seats Ltd., Birmingham - - - Directors: A. J. Dean, C. Pickett, D. Dean 
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(1) At the opening of Pearl, Dean and Youngers’ reorganised dispatch department at Park Roy al, Middlesex, to handle the company’s new sound filmlets, Ernest 

Pearl presses the button to set the new system in motion; with him are (I. to r.) Miss L. ** Robbie *’ Robertson; John Adley, Colin Laird and Michael Friend. 

(2) Ernest Pearl (second from left) shows guests at the opening how the inspection section works. (3) Dickie Pearl, Harry Adley and John Adley in the 

assembly section. (4) Harry Adley, Ernest Pearl, Stanley Bell, Dickie Pearl and Bob Dean, (5) Colin Laird (left) and John Adley (right) in the assembly section: 

the staff wear white gloves to protect their hands. (6) The arrival bay, with moving belt in the foreground. (7) Albert McIntosh, manager of the dispatch depart- 
ment, with Tony Du Verger, Michael Friend and John Adley in the assembly section 
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ihe Duke and Duchess of Gloucester will attend the 


British premiere of MGM’s 
Leicester Square, on May 29, in aid of the British Schools Exploring Society. 
its efforts 


THE TEAHOUSE OF THE AUGUST MOON at the Empire, 
This is the society’s jubilee year, and the MGM premiere is a spearhead of 
The film stars Marlon Brando and Glenn Ford and Japan's top feminine star Machiko Kyo, who are seen here with Eddie Albert in highlight 

nes from the picture TEAHOUSE was filmed, in CinemaScope and Metrocolor with Perspecta stereophonic sound, on location in Japan and at MGM’s 
Culver City studios. It has already proved itself at the box-office: early in its run at New York’s Radio City Music Hall it topped the million-dollar mark 
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—o 
NEW Sp irift 


Optimism and confidence keynoted Warner Brothers’ two-day ‘* New Spirit of 1957°’ sales conference, attended by the company’s entire sales 
force. The pictures show (I. to r.) : (1) Goff Nash (Dublin), Louis Lewis (director and secretary), Dr. Eric Fletcher, MP (director), Arthur Abeles 
(managing director), Carl Stack (general sales manager and director), Mil Jones (Birmingham), Gerry Blattner and Danny Hourahane (Cardiff) 
(2) Charles Wackett, Douglas Latch, Goff Nash, Jack Cook, Jimmy Kerr (Belfast) and Arthur Goddard. (3) Bill Gill, Gerry Blattner, P. L. Burgin 
and Sid Rutter. (4) Carl Stack and Arthur Abeles congratulate Dennis O'Connor, newly-appointed Liverpool branch manager. (5) Douglas Westwood 
(Newcastle), J. J. Allan (Manchester), Laurie Marshall and Mil Jones (Birmingham). (6) Arthur Abeles addresses the opening session at the Hammer 
Theatre. (7) Louis Lewis, E. Davies (Cardiff), Ron Lawrence, L. Osborne (Cardiff), Dr. Eric Fletcher, Danny Hourahane, P. Osborne (Cardiff), Arthur 
Abeles and Doug Latch A 
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) PETER EVANS’ STUDIO ROUND-UP 


Pre-set Dubbing Dates Save 
Time and Money 


WITH ! p I nvreased bank charges ind higher nterest 
‘ peed alone n guarantee budget control And “ The Truth About 
Women,” now in the sixth week of ten-week schedule at Shepperion, is 
he prototype u plan to s quick-knit production-distribution pattern 
whic des gn Muriel and Sydney Box and Peter Rogers, believe will 
enab hen have their film in Wardour Street in record time 
One of the main features of the - , , 
f ‘ Inevitably, there are delays before 
Box-Rogers design fo ving within me 
1 . suitable dates are available And this 
4a planne d economy , Oo M Tre 
Lt r means money 
dubbing and recording dates before 


the production begins shooting 
We then know we must work 

fast as possible n order to mec 
nex commitmen said Muriel 
Box, who is directing an original 
screenplay written by herself and 
husband Sydney 
* Logical’ 

Th mignt seen ke a logical pre 
iution lo Ka n ord to avoid 
expensive d \ n an ndustry 
where the wolf has been at the door 


4% often most of the technicians and 


artists call him Rov pal his head 
and feed him biscuits 

But s sull a fact that most pro- 
ducers still go into production and 
ometimes nearly out of before 
they think about arranging dates for 
the dubbing and music recording 


A little more forethought and pre- 
planning of could the 
many thousands of pounds 
during a year 

“ The Truth About Women ™ stars 
long-limbed Laurence Harvey oppo- 
site Eva Gabor, Julie Harris, Jackie 
Lane, Mai Zetterling, Catherine 
Boyle, Magda Miller and French 
actress Elina Labourdette. 


this sort Save 


ndustry 


A leading role is still assigned to 
Diane Cilento, providing she is well 
enough to play it when she returns 


from Italy 

Comp!imenting Muriel Box on the 
acquisition of Julie Harris, she 
explained that full credit belongs to 
Laurence Harvey. When he read the 
script he suggested that Miss Harris 
was ideal for one of the parts. Miss 
Box agreed, but had little hope of 
getting her Harvey volunteered to 


for 


Thank you, 
Mr. Thorneycroft! 


It's not as much as we hoped; but it will make it 
possible for many an exhibitor to carry out those 
sorely needed renovations—new seating, new 
carpets, new curtains etc.— and to re-create that 
air of prosperity which is so essential for the 
place of entertainment. 


for everything 


FROM MAINS TO PAYBOX 


SOUND AND SCENE SERVICES 
(London) LTD. 


SIDNEY GOLDWATER (Managing Director) 
145. WARDOUR STREET. LONDON, W.1 


Phone: GERrard 7238 9 
Sole agents for London and the South of England 
‘EVEREST’ Tip-up Chairs made by H. LAZARUS & SON LTD. 
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Sydney Box, Laurence 

Harvey and Muriel 

Box on set at Shep- 

perton — still by John 
ay 


Write personally to his “I Am a 
Camera co-star and invite her to 
join the cast. She read the script 


and accepted enthusiastically, adding 
that she would be delighted to play 
any of the feminine roles in the 
picture, 

The much-sought-after Harvey is 
also qu etly active on his own behalf 
I hear he has paid £7,000 for the 
film rights to the best-selling novel 
“The Long Walk,” which he hopes 
to produce and star in next year 
na Tibetan locations should be 
un 


{nother Ready 


Meanwhile, Harvey is lined up for 
another Beaconsfield production set 
for the summer months, “ Stranger 


in Possession.” This title, incident- 
ally, supersedes “Out of the Back 
Door.” Two big Hollywood co- 
stars will join Harvey. Extensive 


locations in Spain are likely. 
The 


current picture, in Eastman 
Coler, is being photographed by 
Otto Heller. I asked him about the 
company he has recently formed: 
Otto Heller, Lid. “I hope to pro- 
duce my own features.” he replied. 
“IT have a few people willing to 
finance me.” 7 
The truth about women on the 


production: make-up, Jill Carpenter: 
hairdresser, Joan Smallwood, ward- 


robe, Bridget Sellers; editor, Anne 
Coates; continuity, Yvonne Ax- 
worthy; casting, Better White: 


Nona Binstead. 

Producer Sydney Box is said to be 
aiming to produce “ one of the most 
splendid and spectacular” films of 
the year. British Lion must be look- 
ing forward to that quick delivery 
date 


production secretary, 


A WHIRLWIND tour of ABP( 
Studios week. Was amazed to 
discover that the Harry Alan Towers 
“Martin Kane” series for television 
is being turned out at the rate of two 
24-minute films each week. Not un- 


naturally, everything is conducted at 


last 


double time—including my interview 
with production manager’ Frank 
Green 


I learned that the series began on 


VOU 


SHOWING 


ee RE OF 


CINEMASCOPE TITLI 
STUDIO FILM LABORATORIES 
71 DEAN ST. LONDON W.1 


APRIL 18, 1957 


March 4 with Lance Comfort direct- 


ing the first batch. William Gargan 
stars. ABC Television will show the 
series in this country with Ziv Pro- 


grammes, Inc., handling the product 
in the States. End of interview 
Was invited to see the rushes of 


“Woman in a Dressing Gown.” An 
intense love scene between Sylvia 
Sims and Anthony Quayle, shot al- 
most entirely in big close-up. Beauti- 
fully lit by lighting cameraman Gil 
Taylor. Sensitively directed by 
director Lee Thompson 


Thompson thinks his next direc- 
torial assignment will be “Ice Cold 
in Alex.” Producer Frank Godwin 


tells me that the story he is develop- 
ing with writer Ted Willis, “The Sky 
Walker,” is now nearing the comple- 
tion stage. The story revolves round 
a group of spider men. 

“The Young and the Guilty”’ is the 
title of the latest addition to the 
ABPC stages. The director is Peter 
Cotes, recently signed to a contract 
by the studio. In 1955, Cotes joined 
Associated Rediffusion as senior 
drama producer. He was also super- 
vising producer of the successful 
London Playhouse series. 

Cotes’ current assignment at ABPC 
is, | believe, a modest three-week pro- 
duction which might be for television 
or the cinema. 

Stars: Andrew Ray, Phyllis Calvert, 
Edward Chapman and Janet Munro 
(wife of Tony Wright). Warwick Ward 
is the producer. Lighting cameraman 
Norman Warwick who gets his first 
break in this capacity after consider- 
ible experience as camera operator. 


a * BS 
WORK has started on the new 
60 ft. by 90 ft. sound stage at Exclu- 
sive’s Bray studios, and it is ex- 


pected to be ready for use towards 
the end of July. 


The studio is now installing an 
RCA 35-mm. magnetic channel and 
is re-equipping the existing RCA 


apparatus 
L] mh gz 
CATHERINE BOYLE tells me she 


will probably play opposite Peter 
Sellers in Mario Zampi’s comedy 
about scandal magazines due in at 


ABPC soon. 


NOW 


“MONTECARLO STORY" 


SHOWING 


TITLES FOR 
STUDIO FILM LABORATORIES 


71 DEAN ST. LONDON W.1 


TECHNIRAMA BY 
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by Frank Hageee XS 
Take Stars Off Pedestals 


IN THE national press, in picture and film 
magazines, and on radio and television, many of 
the top news features are concerned with the 
careers, trials and tribulations of film stars. Every 
day of the week one can buy a picture paper 
with at least one feature devoted to a film star 
or starlet—they are top news items in every sense. 

We, on our side, do our best to help this sort 
of thing along, for it helps to boost the box-office 
either directly or indirectly. On the other hand, 
the box-office return would be multiplied im- 
mensely if we could bring these same stars to our 
theatres by personal appearances. 

Though this may sound like wishful thinking, 
it is, in fact, a feature in hundreds of cinemas in 
the United States. Indeed, the personal appear- 
ance tour seems to be a feature of the national 
campaigns, and it results in terrific press coverage 
for the films concerned, both jin national 


and local papers. 


TELEVISION 


AND RADIO 


THE FIFTIETH edition of BBC television's 
‘Picture Parade" on Monday, April 8, got off 
to a sprightly start with extracts from Anni 
Get Your Gun,” which was in the MGM Festival 
of Famous Films at the Empire, Leicester Square, 

Next came an extract from “Carry” on 
Admiral (Renown), showing David Tomlinson 
n a typical sketch, leading in to an interview 
between Tomlinson and Peter Haigh Mr. 
Tomlinson repeatedly asked if he was boring the 
viewers, and there was excellent reason for his 
concern. Fortunately, the cameras soon switched 


In this country, by contrast, * personals ” have, 
in recent years, become a rather boring chore 
for the unknown actor to cope with after he or 
she has made his or her first film. The big stars 
consider themselves above this sort of thing and 
wouldn’t dream of making an appearance at the 
Bijou in Blanktown. 

I think it’s about time our industry began to 
have second thoughts on this sort of exploitation. 
Just think, for instance, of the returns possible 
from a national tour of Monroe and Olivier in 
connection with “ The Prince and the Showgirl ” 
(Warner) or Bergman and Brynner with “ Ana- 
stasia ” (Fox). Admittedly, it would be difficult 
to do this with all our top stars, but I'm certain 
we can do a great deal better than we are doing 
at the moment. in short, let’s get back to the 
days when the stars were part of the cinema 


not on pedestals only accessible to the film 
columnists. 

» Paris for shots of Queen Jeaving the Royal 
Opera Hous 

An extract from Warner's * The Girl He Left 


Behind 


was a potent piece of advertising and 
must have 


made many teenagers want to see the 
film. It consisted of the set piece: young couple 
on beach 


man saying “Huh?” girl saying 
*Uh-Uh! Very nice, too 
The final part of the programme could havi 


been very interesting but turned out to be a good 
dea wasted. Sydney Box was in the studio to 
explain how film tests worked. and to emphasis 
the importance and expense of this side of film 
making. Then three young ladies were presented 
and each had to act, in turn, a scene from a 
film. Viewers w asked to choose which one 
they thought the best and to send in their vote 

I had people watching this programme with me 
and they all entered into the spirit of the thing, 


> One of the three window displays in the West End store of Debenham and Freebody tying up with MGM's 
THE BARRETTS OF WIMPOLE STREET. Original gowns and furniture from the film were used in 
the displays 


23 
cach differing in their choice. Yet none of them 
thought seriously of sending off a postcard with 
their vo he point being that the importance 
of this w not emphasised enough by the com- 
per Un th ponse is really first-class 
ther hi point in attempting this form of 
sudier iruicipavion Howeve } idca 1S a 
good one and should be persisted with 

Gin Lollobrigida was th SUD IEC of ITV's 
* Portrait of a Star on April 7, and I can't 
think of a better one for my money! Yet the 
programme wasn't nearly so effectiv s migh 
have b for som ason. Extracts were taken 
from * Fan-Fan La Tulipe,”” ** Wayward Wife,” 
* Be Devil,”” “ Bread. Love and Dreams 
* Trapez nd “The Hunchback of Notre 
Dame.” 1 Italian films were by far most 
successful ally “ Bread, Love and Dreams,” 
in which was divine, but th mainder 
were som colourk ** Hunchback seem- 
ing especi point However, this won't 
discourage me from. seeing Gina's films in 
future, which [ suppose is what matter 

Kirk Douglas is to be featured in ITV's “ Por 
tran of a Sta on April 21 The mam extracts 
n which he appears will be from Warner's 
“ Their Secret Affair.” 

The main items in the same channel's “ Box 
Office.” also on April 21, will be extracts from 
AB-Pathé’s “ The Good Companions United 


Artists The Mont Carlo Story and 
JARFID’s * High Tick Noon 
BBC television viewers on Sa 


Will See a Cie 


urday. April 20, 
ecording from the Hollywood 
Oscar presentations in Hollywood and New 
York 


he award winners include Ingrid Bergman 


(best actress), Yul Brynner (best actor), Mike 
Todd and Michael Anderson (best film Around 
the World in Eighty Days”), George Stevens 
(best direction), Dorothy Malone (bes support- 
ing actress) and Anthony Quinn (best support- 


ng actor) 


RENTERS 


CAMPAIGNS 


IN ITS campaign blueprint for 


* Fortune 1s a 


Woman Columbia has produced a_ separate 
sheet with a composite page laid out for 
managers’ guidance Printed on newsprint, it 
only necds co-operating traders’ copy imserted— 
so all that the manager will have to do is a bit of 
touting! Rest of the material available includes 
a free scrialisation, a competition block, and a 
wide selection of stills especially designed for 


window displays Ihe book of the film has an 
attractive and hard-selling cover 


Town on Trial (Columbia) has similar 


ingredients, plus a national link-up with sports- 
wear, complete with supporting stills 

In the national field, Columbia has already 
launched a big campaign for “* Seven Waves 
Away.” At the local level, the company offers 
story scrialisation, blocks for newspaper con- 


throwiways and, again, well-chosen stills 
for stores or fashion house window 

MGM has achieved another of its outstanding 
exhibitions in a West End store, this time for 
“The Barretts of Wimpole Street This was 
a highlight of Selfridge’s Birthday Week, and 
featured costumes and props from the film in a 
“then and now ™ them I don’t know if som 
of this material is ava lable for other large stores 
but it might be worth contacting Ronnie Lee to 
find out. 


Having seen a larg 


tests or 


window display in Holborn 


linking the name of a tyre manufacturer with 
*“ Wings of Eagles,” I assumed this to be part 
of another MGM national tic-up; however, I 


can't find it in the company’s book There are 
national links with a toilet soap, shampoo and 
cosmetics. Good blocks are available for linking 
the naval theme with local events, while two 
books of the film have been produced 
JARFID had good tie-up with the Daily 
Sketch in connection with “ Hunchback of Notre 
Dame.” This consisted of painting contests for 
two sets of age groups, with bicycles as prizes 
The paper has been carrying announcements of 
the contest for some weeks, while d/c_ posters 


have also been used in this promouon 
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CAMPAIGN REPORTS 
REACH ALL-TIME HIGH 


SOME MANAGERS must, I know, be 
wondering what has happened to the reports they 
have been sending in. The truth is that the last 
few months have seen the number of reports 
received reach an all-time high, and we simply 
haven't had the necessary space to mention all 
of them, however good. With all the will in the 
world, my editor still feels the rest of the news 
from the industry should be covered as well! 
So I hope the disappointed ones among you will 
pardon this unfortunate necessity. 


Taking as a blueprint the pattern set by RKO. 
managers have been making great efforts in pro- 
moting “ Oklahoma!" and are reaping their just 
reward B. R. Thomas, Odeon, Reading. got 
into the real western spirit, and arranged an 
“ Oklahoma !"" night at a local Comrades Club 
The two main dance halls also held special 
nights with fancy dress costumes. A stunt with 
two wesiern-dressed men took in the footbal! 
Stadium and the main streets of the town. Even 
the children’s club had its own “ Oklahoma !’ 
costume contest. Music stores were exploited in 
the display ficld, and with the discs available the 
dealers were very co-operative. All in all, a com- 
pact and telling campaign. 

With this film the best sort of contest is centred 
around music W. D. Colson, Odeon, Crewe, 
organised a singing contest which not only gave 
an extra fillip to the programme but brought 
good press coverag¢ This campaign also con- 
centraiecd on the music shops and with window 
displays linked with film material 

A good composite was launched during plavy- 
week by J, Tucker, Odeon, Bath, who also made 
good use of national tic-ups on records and 
stock ings [he national savings posters wer 
also used to good effect 


Well-designed Page 


B. Goldthorpe, Odeon, Stockton, arranged a 
well-designed composite page which appeared no 
only in the main local paper but also in anothe: 
with wide distribution in local areas round about 
A song contest was arranged in conjunction with 
a local music dealer, for which prizes were long 
playing records of the film music. For a danc- 
ing competition prizes were donated by the 
manufacturers of the stockings linked nationally 
with the film. Among other items, good use was 
made of the theatre newsboard for advance plugs 

One of B. H, Parr’s patrons made the centre 
piece of one display at the Odeon, Swiss Cottage 
This was a model cowboy in paper sculpture 
Bold displays were also a feature of window tie- 
ups on music and travel 

Displays were a top item for B. L. Coppock, 
Odeon, Luton. One, ten feet long, featured all 
the top musical hits, while 


another, the same 


size, quoted rave notices from the national press 


A gay banner was mounted above the main 
entrance. while in another tic-up with Trans 
World Airlines an attractive foyer display was 
arranged Many other window displays carried 


bold film advertising, and I also liked the advance 
plugs Mr. Coppock arranged for this film 
Another manager to give the film full treat- 
ment was D. Wright, together with his assistant 
R. Berwick at the Odeon, Ipswich First, the 


right atmosphere was achieved at the theatre with 
all th ff dressing in western style, the acces- 
sor ES I s being loaned by local traders 
Throwaw for an “ Oklahoma Girl” contest 
were dis d well jn advance of plavdate, the 
f mph being on the fact that this was nor 
beauty or glamour competition The over-all 
press was very good, and included a fine picture 
of the contestants. Excellent street stunts were 
need, and the dance halls were another 


focal point for publicity in a campaign which 
seems to have been carried out with enthusiasm 
by most of this theatre's staff. 

One of the best window displays was arranged 
hy B. A. Powell, A/M, Odeon, Norwich. Situated 
in a large department store, this included models 
in period costume adding an authentic touch to 
the already excellent display material employed 
Again, there was a tie-up with a ballroom in this 
campaign, and | see from the photos that some 
very good costumes were to be found here as 
well. A street stunt with the inevitable “ Surrey 
with the Fringe on Top” was neatly arranged and 
was much nearer the original than most I have 
seen to date. Good record plugs were another 
feature of this campaign. 


Exhibitions 
on ‘Zarak' 


* ZARAK ”™ seems to be another film for which 
managers are prepared to devote that little extra 
effort. D. E. Daniell, Odeon, Glasgow, used 
the oil paintings of the film by Frances Russell 
Flint to mount a most attractive exhibition. 

I think this is a very good exploitation idea by 
Columbia, for, so often, the press stills and blow- 
ups tend to become a little jaded in the eve of 
the public. This effort was mounted at Lewis’ 
stores and was opened by Alma Cogan. Another 
Locarno Ballroom contest was built around a 
** Challenge the Zarak Girl ” idea for which there 
were attractive prizes. A painting contest and a 
tic-up with Gestetner, which produced throw- 
aways, were other highlights. 

A scrialisation, supported by some outstanding 
llustrations, was arranged by J. S. Mann, A/M, 
Palace, Aberdeen, and was part of the excellent 
press coverage obtained for the film. Painting 
contests, throwaways with a local slant and 
window displays were also featured in this cam- 
paign 

Cc. H. Dracott, Odeon, Liverpool, also had a 
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Good ‘Oklahoma!’ Efforts 


“Spot the Zarak Girl” contest, as well as a 
painting contest in three papers, crossword 
puzzle in one, picture strip of Ekberg in another, 
and good general editorial all round. 

Apt window displays were the main feature of 
the campaign of C, J. Rose, Odeon, Watford 
Well-arranged, with good lettering and design, 
they broke away from the usual staid card with 
a picture. 

The poster read “* Zarak Night! Put on your 
turban or sari!”’ And that’s just what they did 
at Bradford, thus giving G, H. W. Spary of the 
Odeon, good advance plugs for his programme. 
In the press, painting. fashion and other con- 
tests were featured, while several window tie-ups 
were arranged 


‘Baby Doll’ 


“ Baby Doll” is a tricky subject to handle. 
but Stanley Mills set the right pattern for his 
managers in arranging the large, punchy displays 
with black backgrounds and well-drawn pictures 
of * Baby Doll in her cot. I’ve seen this, with 
variations, dominating many front-of-house dis- 
plays. This theme, for instance, gave S. D. 
McAree, Savoy. Birkenhead, the idea for an ex- 
cellent foyer display. which was shown by his 
illustration. Some difficulty was experienced in 
arranging tie-ups for this X certificate film, but 
in spite of this, 15 display cards were placed 
around the town. 

Arrange some controversy about your pro- 
gramme and you may be sure to get a helping 
hand with the press side of your campaign 
A. W. Seddon, Ritz, Belfast, exploited this 
truism, and the 90 press inches he gained left no 
doubt as to which film was showing at the Ritz 

A full page composite which also included 
good biographical details of the actors in the film 
was the highlight of H. A. Freeman’s effort at 
the Broadway, Hammersmith. Use was also 
made of the national tie-ups in window displays. 

I've already covered ABC's plans for ** Giant ” 
in the renters’ section, and I see from this week’s 
reports that good use is being made of the 
material available, especially the giant cut-outs. 
These were used to good effect in front-of-house 
displays by P, C. Franklin, Ritz, Barnsley, who 
also plugged the records in interludes before 
playdate. 

A. G, Cattell, Regal, Torquay, also used the 
giant cut-outs to good effect; he also gained top- 
class press through the visit to the premiere of 
the mayor 

Following the ABC recommendations closely. 
R. L. Cook, Savoy. Swindon. used the material 


D. E. Daniell. Odeon, Glasgow, in his campaign on ZARAK, mounted this attractive 
exhibition of oil paintings of the film by Frances Russell Flint 


ee 


- et NRIs 


KINEMATOGRAPH WEEKLY: APRIL 18, 1957 


available to telling effect. The cut-outs were 
also used in a street stunt und emphasis was laid 
on the advance ticket scheme—an idea that could 
be used for more programmes. 

“Ill Met by Moonlight” is a war film doing 
good business. In his campaign for this film, 
C. Rogers, Palace, Tottenham, concentrated on 
a single display for his smal) foyer—the model 
of the German general, supported by stills from 
the film, 

A German in uniform was also part of W. 
Webb's campaign at the Gaumont, East Ham 
This time it was used in a street stunt and caused 
many heads to turn. A bold foyer display with 
film stills and renters’ aids was another highlight. 

Maurice Cheepham, Roxy, Stepney, had his 
general touring the streets on a donkey (as in the 
film): the pictures of this stunt were the best 
possible proof of the effect it had. 

J. 1. Burns-Moyes, Gaumont, King’s Cross, had 
outstanding press through linking the film with 
an exhibition mounted by the Special Air Ser- 
vice TA. The mayor atiended the opening of 
the exhibition and the frant-of-house stunt, show- 
ing how a paratrooper carries out a tree-top 
descent, really proved a crowd stopper. 

* Spanish Gardener” is another film that I 
think we'll be hearing a lot about in the near 
future. D. G. Kite, Odeon, Highgate, has set 


the pattern with a press competition. The prize 
was a trip to Spain, the winner being presented 
with the award by June Cunningham, a cur- 
vaceous TV personality, at a special show. Press 
coverage was good—which is hardly surprising 
The Gaumont, Chelsea, can also boast good 
editorial on this film, while window displays 
arranged by manager R. S. Sowden were also 
above average. Mr. Sowden also mentions, in 
his report, some interesting public relations activi- 
ties. This work is still a top item of responsi- 
bility for all managers; moreover, it’s clear that 
if a real, conscious effort is made in this field, 
it can reflect very favourably at the box-office. 


Press Queen 


J. D. Dooley, Odeon, Warley, Birmingham, 
achieved a good piece of public relations by 
allowing the contest for the Oldbury Weekly 
News press queen to be held at his theatre. Top 
press coverage, of course—and many extra 
patrons, coming to see how their pretty friends 
got along. 

R. D. Negus, Odeon, Henley-on-Thames, 
arranged for an article on his theatre to be 
placed in Buckinghamshire Interest, an illustrated 


The Showman Also Commends... 


Figures in parentheses 


ALLGOOD, J. V.. Empire, Mansfield: Town on 
Trial. Atkinson, A., New Star, Castleford 
Public relations 

BAKER, G. J., Gaumont, Manchester: The Great 
Man. Baker, P. H.. Gaumont, Nottingham: The 
King and Four Queens. Barron, A. E., Picture 
House, New Ollerton: The Baby and the Battle- 
ship. Reach for the Sky (2). Benn, P. B., Ritz, 
Keighley: My Wife's Family. Benzeval, H. E.. 
Regal, Derby: My Wife's Family Bickerstaff, 
M. J.. A/M. Odeon, Leeds: Tiger in the Smoke 
Bigwood, G. F., Odeon, Weston-super-Mare; 
Oklahoma! Bint, B., Gaumont, Chorlton-cum- 
Hardy: Up in the World, Dance with Me Henry 
(2) Bish, H. S.. Gaumont, Chippenham 
Checkpoint. Briggs. H., Majestic, Mexborough 
Moby Dick, Oklahoma! (2). Brown, A., A/M, 
Regal, Hull: The Gun Runner 

CALCOTT, J. 3., Gaumont, Walham Green: Town 
on Trial, Three Violent People (2) Cargill, 
P. R., Gaumont, Falkirk: Town on Trial. Carter, 
A. R.. Odeon, Guernsey Oklahoma; Moby 
Dick (2). Close, C. C., Gaumont, Bristol: The 
Spanish Gardener. Cook, R. L.. Odeon, West 
Hartlepool: Public relations Crawshaw, R., 
Odeon, Taunton: Tiger in the Smoke. Crowle, 
J. H., Angel, Islington: Bundle of Joy. 

DANCE, E., Savoy, Stainforth: Rock Around the 
Clock. Davis, P., Regal, Harlow: Rock Around 
the Clock. Dawson, A. E., Odeon, Darlington 
Oklahoma! Dean, D. F., A/M, Odeon, Dudley 
Oklahoma! Ditcham, C. T., Odeon, Wimble- 
don: Zarak Downton, C., Odeon, Twicken- 
ham: Ill Met by Moonlight 

ELLIS, J. W., Odeon, Chester: Oklahoma! 
Excell, P. L., A/M, Odeon, Folkestone: Tiger in 
the Smoke. 

FENNER, J. B., Gaumont, Newcastle: Town on 
Trial. Francis, D., Odeon, Westbourne Grove 
Oklahoma! Fryer, H., Ritz, Leeds: Rock 
Around the Clock Fulleylove, W. E.. Picture 
House, Harborne: Checkpoint. Furness, R. L., 
Odeon, Whalley Range: Hollywood or Bust 

GASPER, K. J... Gaumont, Upminster: Check- 
point. Gay, W., Odeon, Plymouth: The Black 
Sleep. Gilchrist, B.. A/M, Gaumont, Sunder- 
land: Don’t Knock the Rock. Glasgow, J. G., 
Odeon, Wembley: Battle Hymn. Graves, P. J., 
A/M, Central, Reading: Satellite in the Sky 
Gray, L., Picture House, Bakewell: Public rela- 
tions. Greenwood, C., Odeon, Lancaster: The 
Spanish Gardener, Tiger in the Smoke (2) 

HAIGH, D., Palace, Heckmondwike: Serenade, 
The Light Across the Street. The Unguarded 
Moment, children’s club (4). Hardy, D., Odeon, 
Lincoln: Up in the World. Harrison, F., Grand, 
Normanton: Children’s club. Harvey, J., Odeon, 
South Shields: Oklahoma! Heaton, A., Regal, 
Darlington: Three Men in a Boat. Herbert. E., 
Gaumont, Chadwell Heath: Town on Trial 
Hobdell, R. E., Odeon, Marlow: Children*s ex- 
hibition. Hole-Gale, J. D., Odeon, Halifax 
Mam’selle Striptease. Hoyle, J., Albert, Brig- 
house: The Battle of the River Plate 
Humphryes, W., Odeon, Sittingbourne: Up in 
the World. 


indicate number of credits 


JONES, L.. Picture House, Askern: Trapeze, Reach 
for the Sky (2) 

KIDD, T. J... Cinema House, Harworth: Reach 

Kitching, M., Roxy, Swinton: The 
Battle of the River Place Klein, L.. Odeon 
Deptford: Zarak Kyle, W. G., Odeon, Bury 
St. Edmunds: Checkpoint 

LAMB, B. D., Odeon, Cheetham Hill: Because 
You're Mine, That Certain Feeling (2) Lane, 
R. W., Gaumont, Acton: Town on Trial. Liddle, 
J.. Astra, Metz. France: Yield to the Night 
Lloyd, K, B., Gaumont, Southport: The Spanish 
Gardener, The Silent World (2) 

McPHAIL, D., Odeon, Greenock: Mam'selle Strip- 
tease Milborrow, K.. Odeon, Croydon: Four 
Girls in Town, Zarak (2). Moffat, W. T.. Gau- 
mont, Southsea: Il] Met by Moonlight. Money- 
penny, L. A. L.. Opera House, Jersey: The Eddy 
Duchin Story. Murdoch, S. V., Gaumont, An- 
field: Attack! 

NATHAN, E., Gaumont, Southall: Town on Tria! 
Nield, J. O., Gaumont, Kentish Town: Town on 
Trial 

O’GAN, P., A/M, Odeon, Cosham: Zarak, Okla- 
homa! (2) 

PAGE, L., Odeon, Leicester: The Beast of Hollow 
Mountain Pareezer, A. L.. Odeon, Bognor 
Regis: Checkpoint Parry, G. C., Gaumont 
Edeware Road: Personal appearance. Payne, J., 
Gaumont, Stratford: Don't Knock the Rock 
Pearman, F. W.. Odeon, Peckham: Zarak 
Porter, R. G., Majestic, Leeds: The King and 
Four Queens. Pretty, B.. Gaumont, Wakefield 
Checkpoint. Pryor, W. E., Odeon, Aberdeen 
Oklahoma! 

REEVELL, S., Oxford, Upperthorpe: Reach for 
the Sky. Rintoul, D.. Gaumont, Halifax: Don't 
Knock the Rock Rudd, H. T. R., Pavilion 
Scunthorpe: Don’t Knock the Rock, children’s 
club, Godzilla King of the Monsters (3) 

SAUNDERS, J. V., Gaumont, Morecambe: The 
Spanish Gardener Seddon, A. W., Ritz, Bel- 
fast: Loser Takes All. Sheppersen, K. C., Zet- 
land, Richmond, Yorks: The King and I. Simp- 
son, F., Ritz, Market Harborough: Trapeze, 
Moby Dick (2) Steeples, T. A., Essoldo, 
Rotherham: Shake, Rattle and Rock. 

THIRLAWAY. A. C., A/M, Astoria, Brighton 
Garden of Eden. Thompson, L. F., Gaumont, 
Leeds: Godzilla King of the Monsters Tomp- 
kins, B., Odeon, Mile End Road: Battle Hymn 

WALLACE, N., Alhambra, Barnsley: Oklahoma! 
Walton, E., Odeon, Hounslow: Bundle of Joy 
Washford, F. A.. Broadway, Peterborough 
Public relations, The Spanish Gardener (2) 
Watson, G. A., Gaumont, Guernsey: Dry Ro: 
Weller, A. C., Odeon, Chelmsford: Press pub- 
licitvy. Wilkins, L, A., Gaumont, Islington: Town 
on Trial, Til Met by Moonlight, The Great Man 
QG) Wilkinson, E., Tredegar Hall, Newport 
Oklahoma! Williams, A. E., Odeon, Ealing 
Battle Hymn Williams, J. P.. Gaumont, 
Wembley: Town on Trial, Ill Met by Moonlight 
(2). Wood, R. A., Odeon, Scotstoun: The Battle 
of the River Plate. 
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monthly which enjoys good circulation in his 
area 

Frank Seymour, Ritz, Potters Bar. is, of 
course, one of our top men in the PR field, and 
a sheaf of press reports, recently received from 
him, describe how his theatre has linked with 
local traders in petitioning for a loca! bus service 
that will be of help to all. It's good to see the 
cinema taking such an active and worthwhile 
part in the everyday activities of the local com- 


munity. and also to see how well the whole th ng 
is handled by Mr. Seymour, 
J. B. Fenner, Gaumont, Newcastle. recently 


had a sect of valuable pictures given him by a 
relative hese were made available to the 'ocal 
paper, which reproduced a page of illustrations 
giving credit to the Odeon, 

National press was the reward for B. H. Parr, 
Odeon, Swiss Cottage. London. for his tie-up 
with the Road Safety Committee. He arranged 
an exhibition, which was the result of encourag- 
ing local children to build a model village, as a 
good means of impressing upon them the need 
for care on the road. It looked a grand effort— 
and the press clearly thought so too 

It was a personality girl contest that recently 
swelled attendance figures at the Gaumont, 
Barnsley. The effort included a foyer d splay of 
the prizes to be won and a first-class presenta- 
tion arranged by W. Lockyer and his assistant, 
R. Tennant. 

Nat Matthews, Ritz, Leyton, rarely misses the 
chance to get his theatre’s name in the press 
a lost dog, a mayor’s reception, a fancy dress 
contest, a local carnival—all these provide a 
hook on which Mr. Matthews can hang a story. 
Added together, they make up a number of press 
inches. 


Exhibition 


Another top-class photographic exhibition was 
arranged by G. H. W. Spary, Odeon, Bradford, 
in conjunction with the Yorkshire Centre of the 
Institute of British Photographers. It was well- 
mounted and covered the whole floor area of his 
ample foyer. Outstanding press, including 
national, and considerable crowds of visitors 
were his just reward. 

Birthdays are always a good excuse for a 
public relations effort. The Gaumont, Bootle, 
was somewhat unusual in making quite a thing 
of its first anniversary What's more, this 
developed into a full-scale press campaign with 
a total of 240 press inches gained. This was 
helped along by the mayor attending to cut the 
birthday cake 

R. J. Crabb, Lyric, Wellingborough, celebrated 
his theatre’s coming of age with a treasure hunt. 
Patrons were asked to place flags bearing their 
names on a map im the foyer, and prizes were 
donated by local traders. 71 window displays 
were arranged during birthday week. This was 
a really good example of audience participation. 


NEW MEMBERS—— 


H. C. BIRSE, Gaumont, Greenock 

L. J. BROWN, Rex, Leytonstone 

D. F. DEAN, A/M, Odeon, Dudley 

J. GAUKRODGER, Empire, Glossop 

J. W. HARE, Regal, Great Yarmouth. 

L. S. JOHNSON, Palace, Erdington. 

H. McBEAN, AM, Ritz, Leyton 

R. M. MOSS, A’M, Gaumont, Plymouth 
E. PIERREPONT, Luxor, Eastbourne. 


H. Ww. ROBINSON, Orien, Market 
Harborough. 

J. R. THOMPSON, Odeon, Ashton-under- 
Lyne. 

B. WALTON, A/M, Empire, Ashton-under- 
Lyne. 


THIRD SEAL OF MERIT 


A. GRAY, Ritz, Chatham (Life Member 
No. 126) 
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‘KINE."-MGM £600 SHOWMANSHIP CONTEST 


Good Follow-up Campaign 
For Second Run 


A SECOND run of “ High Society ""—the first 
had been a capacity week—did not deter L, R. 
Robbins, Regal, Oxford, from further publicis- 
ing the film 

A tie-up with Clozone resulted in fantastic 
coverage throughout the town; 2,000 free 4-oz 
samples with free 6d. vouchers were distributed 
and the same firm contacted all the local traders 
to co-operate in a rhyme contest for four presen- 
tation wicker baskets of goods valued at 25s. 

The result of this was a blanketing of shop 
windows all over the town at no cost whatever 
to the cinema. A reciprocal foyer display of a 
similar nature drew further attention to the film, 
as did box-office cards and billposting. 


Filmed Locally 


As “ The Man in the Sky " was filmed in Wol- 
verhampton, R. R. Trevor, A/M of the Savoy, 
took full advantage of this fact to let the town 
know that its “own” film was about to be 
shown by starting off with a public relations 
showing for the mayoress, local dignitaries, local 
people who appeared in the picture, and press. 

This resulted in fully publicising the film's 
arrival via word of mouth and full newspaper 
coverage. The newspaper's office windows car- 
ried displays of pictures and a travel agency 
helped out, too. 

Plastic acroplanes were distributed, back- 
ground discs were sent to schools for distribu- 
tion, and a painting competition was launched. 

All factories in this industrial area were fully 
covered by publicity material and the theatre's 
foyer and front-of-house became a_ flying 
spectacle. 

Knowing the man who did the actual flying in 
“The Man in the Sky” helped L. H. Allen and 
A/M Mrs. Heath, of the Rivoli, Southend, to 
put over an excellent piece of publicity for the 
film. 

The man in question, Capt. Roocroft, co- 
operated to the extent of flying in the film to 
the airport with the necessary publicity written 
on the cans. This stunt made the newspapers, 
as did a personal appearance of Roocroft at the 
cinema, where he answered many questions from 
the stage. He also attended the opening night 
with fellow-pilots and air hostesses; this again 
made the press. 

The airport reception hall and canteen car- 
ried advertising material of an appropriate 
nature and the large Ekco factory gave its usual 


co-operation. 


Shop windows and a large foyer display 
rounded off the campaign. 
Competition 

Frank Page, of the Regent, Deal, concen- 


trated his campaign for “The Fastest Gun 
Alive on the film's title. There was Deal's 
Fastest Gun contest for appropriate prizes. This 
was a competition for all boys and girls held 
on the cinema's stage, with 108 competitors 
attracted by an advance story in the local news- 
papers. 

A Fastest Gun painting competition attracted 
a large entry for a prize of roller skates. A 
questionnaire under the same heading was dis- 
tnibuted, via insertion in western magazines and 
Picturegoer, and a tie-up with Woolworth’s re- 
sulted in the distribution of 200 throwaways. 

Harry Marray, of the Odeon, Sheffield, gave 
his campaign ra “The Power and the Prize” 


an opening gambit of word-of-mouth publicity 
by telephoning all the local Robert Taylors and 
asking them if they knew their namesake was in 
the film. 

He next invoked the aid of a laundry to mail 
information about itself and the film, and fol- 
lowed this by getting a large sweet factory to 
Overprint its wages envelopes. 

Five bookshops gave window displays of the 
novel on which the film was based and news- 
agents all over the town gave space to display 
cards. Throwaways and advertising gimmicks 
were extensively used. 


MANAGEMENT 


A Portrait That 
Won't Date 


WHILE there has been a considerable advance, 
in recent years, in all forms of cinema display 
material, one field which is still wide open for 
improvement is that of “ star portraits.” By these 
I mean the ghastly, badly coloured and vilely 
printed pictures of our stars which disfigure the 
walls of many of our foyers and stairs. “ Por- 
trait”’ is, in fact, scarcely an apt name for these 
efforts—a fact which was brought home to me 
the other day when I came across an oil painting 
of Ann Sears by Cowan Dobson, RA. 


As my illustration shows, when a competent 
portrait painter goes to work on a subject he 
produces something which will not date and 
which will be a pleasure io look at long after 
the star herself has left our firmament. Of course, 
no cinema can afford originals by top-class por- 
trait painters, but modern methods of reproduc- 
tion enable us to produce star portraits with all 
the colour, texture and atmosphere of the origi- 
nals, Managers will see what I mean when they 
get to grips with the reproductions available of 
Van Gogh's paintings for “ Lust for Life.’ Let’s 
throw away our present out-dated portraits and 
get hold of good ones which not only sell our 
Stars but also add that original touch so obvi- 
ously lacking in many of our cinemas. 


Now We Know 


Apropos the budget we now all know 
our fate at the hands of the Chancellor of the 
Exchequer. Many managers have, I know, ap- 
proached their local MPs for support for the 
industry’s case for entertainments tax relief: but 
I’m certain that much more success could have 
been gained at the local level if an all-out drive 
had been launched throughout the country by 
our colleagues. After all, it’s the managers and 
their staffs who suffer most if a cinema is closed 
down because of crippling tax. As the budget 
has not, in fact, helped to alleviate our problem 
significantly, we should continue to press for 
help, whatever the rest of the industry may or 
may not da 
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—MORE MGM CREDITS— 


“The Opposite Sex.".-—A. McAndrew, A/M, 
ex, Leytonsione; D. Van-Pooss, A/M, Carlton, 
Boscombe. 

“The Man in the Sky.”"—W. E. Hender, 
Savoy, Stoke Newington; M. J. Yarrow, A/M, 
Ritz, Ipswich; D. Van-Pooss, A/M, Carlion, 
Boscombe. 

‘Somebody up there Likes Me.”"—S. D. 
McAree, Savoy, Birkenhead; L. Sobey, Wallaw, 
Blyth. 

**Bhowani Junction.’’—D M. Campbell, 
Regal, Stirling; L. Sobey, Wallaw, Blyth, 

** Kismet.”"—A. G. Cattell, Regal, Torquay. 

** Guys and Dolls.”"—Valentine Burns, George, 
Charing Cross, Glasgow: H. Worrill, Regal, 
Derby; K. Howe, Savoy, Newcastle; C. A. Paice, 
Ritz, Woking. 

“* High Society.”"—P. B. Benn, Ritz, Keighley. 

** The Barretts of Wimpole Street.”-—A. P. C. 
Bridger, Ritz, Maidstone 

** Friendly Persuasion.”"—-M. Castliedine, 
Forum, Aspley Lane, Nottingham 

** The Fastest Gun Alive.”"—W. L. H. Crookes, 
A/M,. George, Charing Cross, Glasgow; W. G 
Brooks, A/M, Regent, Great Yarmouth. 


From an original by Cowan Dobson, RA 


Smart PR 


Recently I was viewing a popular TV 
programme called “State Your Case,” One 
of the prize winners apparently wanted £100 to 
take all her family (40 or more people in all) 
to Whitstable and, when there, to ot a photo- 
graph taken of them in a group. According 
to the compere, the manager of a local cinema 
had offered to have the picture taken in his 
theatre in the event of bad weather. On check- 
ing up, I found that this smart bit of work was 
done by P. A. Field, of the Oxford cinema, Whit- 
stable. No doubt there will be good press when 
the party arrives in the town—and I'll wager 
Mr. Field is praying for rain! 

My main point, in reporting this, is that it 
illustrates the awareness of this manager of some- 
thing happening in his locality and acting upon 
it to the benefit of his theatre. In a word, he 
has shown initiative. Too often, these days, 
managers wait for instructions or have to ask 
for approval before anything can be done. Only 
the manager who has a comparatively free rein 
to do this sort of thing can be expected to gain 
a scoop over his more tightly-controlled colleagues 
on other circuits. 


SHIP CARBONS | 
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CLASSIFIED 
ADVERTISEMENT RATES 


SITUATIONS VACANT 9d. per word 
SITUATIONS WANTED . a 
FINANCIAL ... « Hw: 
FOR SALE & WANTED .. at ee 
MISCELLANEOUS Ws ” 


Caps 2d. per word extra. Box No. 1/- extra. 


All Classified Advertisements must 
be prepaid (except approved 
accounts) and received by Thursday 
for inclusion in the next week's issue. 


KINEMATGGRAPH WEEKLY 
96-98, LONG ACRE, LONDON, W.C.2 
Telephone : TEMple Bar 2468, Ext. 271 


Please note that we cannot be 
held respeonsibie fer any mis- 
takes arising from advertise- 
ments aceepted over the 
elephone 
ER SAT NR ART 


SITUATIONS VACANT 


YOU MAY REPLY IN CONFIDENCE TO 
BOX NUMBERS 


To prevent a reply to a box number 
reaching someone for whom it is not in- 
tended, readers may use the following 


the list, your letter will be destroyed. 


COPYWRITER 


TELEVISION PROGRAMME PROMOTION 
AGE 22-26 


Work will cover general production of al! forms of 
programme promotion including the scripting of 
broadcasting announcements. Any of the follow- 
ing qualifications would be an advantage. 


The first is essential. 


1. Ability to type. 
2. Journalistic experience. 
3. Agency copy-writing experience. 
4. Film production experience. 
Address your letter, with brief synopsis of your 
career so far, to: 

The Promotion Office 
ASSOCIATED REDIFFUSION LTD. 
TELEVISION HOUSE, KINGSWAY, W.C.2 


CHIEF and Second operator. Reliable. 
Good references essential. Call Monseig- 
neur, 147, Wardour Street. GER 1416. 


LIVE ¢ exploiteer er required new distribu- 
tion Company. Theatre experience pre- 
ferred. ‘Wonderful opportunity right man. 
K. Box 432, Kinematograph Weekly. 


RELIABLE 2nd Projectionist required. 
Must be able to put on a first-class show. 
Engagement from June 3 to October. 
Good wage and lodging allowance. Write 
Manager, Regal Cinema, Shanklin, I.o.W. 


CO-CHIEF or good Second Projec- 
tionist, Preferably single. Wages, refs. 
Regal, Wells, Somerset. 


CHIEF Projectionist, capable of assist- 
ing and relieving manager.—Apply, B., 
Box 424, Kinematograph Weekly. 

SECOND Projectionist required. Good 
wages and conditions.—Apply, Manager, 
Forum, Newbury, Berks. 


LANCASHIRE 

Well equipped cinema with good 

capacity. Freehold and ideal show 

for owner/manager or beginner. 

Present takings open to consider- 

able increase. Price only £2,000. 
(A.110) 


OUTER LONDON 


Freehold. Seating 1,250 with 
balcony. Situate in prominent 
position in populous district. 
Stage and dressing rooms. Sub- 
stantial takings and profits. Price 
£28,000. (E.117) 


YORKSHIRE 


Seating 650 with balcony. Long 
lease. Rent £1,000 p.a. Option to 
purchase freehold. CinemaScope 
installed. Little opposition. Un- 
usual opportunity for live show- 
man. (C.216) 


Further particulars of the 


HARRIS & 


CINEMAS FOR SALE 


town. 


| To be let without premium. 
| Occupying excellent position in 
| High Street and having unlimited 
| scope to keen owner/manager. 


| Rent only £850 p.a. (B.37) 
| CHANNEL ISLANDS 
| Exceptional opportunity to 


| acquire freehold. Popular town. 


| moderate premium. 


available properties will be supplied to principals only. 


MESSRS. 


CHESHIRE 

Freehold. Seating over 1,000. 
Excellent position in thriving 
Net takings £14,000 p.a. 
CinemaScope, R.C.A. Sound. 
Price £28,500. (D.193) 


LONDON SUBURB 


Requires certain re-equipping. 


First-run house. Seating 500. 
Low E.T. No Sunday or Eady 
levy. Excellent profits. Price 
£12,000. Mortgage arranged or 
would let at nominal rent and 
(C.218) 


above and of all other 


GILLOW 


Telephone: GERrard 2504 (10 lines) 


Cinema and Theatre Agents, Valuers and Auctioneers 


93/95 WARDOUR STREET, LONDON, W.! 


Telegrams: Faddist, London 


LOOK TO 
THE FUTURE 


with the best 


FRAMES AND PUBLICITY 
COMBINED SERVICE 


CLASSIC DISPLAYS LTD., 


3 & 5 Islington High St., London, N.1 
TERminus 4473 


GAUMONT BRITISH 


35mm PORTABLE SOUND 
PROJECTORS 


New or Rebuilt Models available Series 
3 or 4. We have a large stock of these 
popular sound projectors new in makers’ 
cases or rebuilt models with full after- 
sales service to purchasers. Spares 
available from stock. Spools. Film 
Storage Bins. Projector Stands. Lamps. 
Film Splicers £9. Premier Junior Film 
Menders £3. Rewinders £4 pair. 35mm 
Horizontal Bench Rewinders, new, 
2,000 ft. £10 per pair. Other accessories 
available. 

HARRINGAY PHOTOGRAPHIC SUPPLIES 
423 GREEN LANES, LONDON, N.4. MOU 5241/2 


BARGAIN of the WEEK 


Premier 6-way film cabinets, spring doors 
take largest spools, new and unused, black 
crackle finished £2.17s.6d. each. 


C.W.0. only, refunded if goods returned within 14 
days of receipt. 
SANKEY, PICTUREDROME, ATHERSTONE, WARKS. 


Tel.: Atherstone 3210/3202 


IMPORTANT 
When replying to Small Ads. do not 
enclose original references or docu- 
ments. SEND COPIES ONLY in the 
first instance. When addressing Box 
Numbers be sure you quote the 
correct number. 
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SITUATIONS VACANT (cont.) 


“Operat or 5 


SEC “OND required, ‘* “A 
hall, South London Apply, Manager 
Rex Cinema, Lewisham Lee Green 6111 

KIA-ORA, LTD., ane a vacancy for a 
well-educated Male erk in their London 
order department, Blac kfriars Hours 
2 until 11 p.m. Monday to Friday, 4.30 
until 10.30 p.m. Sundays. Commencing 


salary £10 per week. Pension fund. etc 


App! y in writing only to Sales Manager, 
Rushwo rth Street, S.E.1 

WANTED. experienced Manager for 

large cinema, South Coast town Inde- 


pendent circuit 


Write, stating experience, 
ete., O., Box 436, 


Kinematograph Weckly 


CHIEF PROJECTIONIST / ELEC- 
TRICIAN _ required for independent 
cinema.—Write, giving full details experi- 
ence, wages, e oxy, Holdenhurst 
Road, nenesonnnes th ei 

a 


SITUATIONS WANTED 


OPERATOR-MANAGER requires situa- 
tion (small hall preferred) travel anywhere, 
Small wage. M. Box 434, Kinematograph 


| Weekly 

MANAGER seeks position, resident or 
relief Circuit and independent experi- 
ence. Go anywhere.—N., Box 435, Kine- 


Mmatograph Weekly 


CHIEF Projectionist/Electrician, capable 
complete electrical installation Town, 
country or overseas.—G., Box 429, Kine- 


matograph Weekly. 
ene 


FOR SALE & WANTED 


IMMEDIATE SALE, Following Com- 


plete Renovation Curtains and Pelmet 
Proscenium 30 ft. x 21 ft complete with 
gear. Seats, Simplex Projectors, Hewittic 
| Rectifier. Can be seen at P.H Derby. 
Apply in first instance to Victoria Notting- 


} on lease 


ham 


CINEMAS WANTED 
WANTED, Cinema for owner-manager 
Midiand area. Solus position 


| preferred. Write giving particulars to L, 
| Box 433, Kinematograph Weekly. 

CINEMAS Bought and Sold. Full 
Details. Box H430, Kinematograph 
Weekly 


CINEMAS FOR SALE 
“LIMITED COMPANY FOR SALE as 


a whole, comprising two freehold cinemas, 
shop and house property Cash required 
for immediate takeover £1,500.—For 
further particulars to persons of sub- 
stance only, P., Box 437, Kinematograph 
Weekly 


7 ae 
—— 


THEATRE SEATS 


The * * % « SEATING SERVICE 


t& Now Chairs—Deferred Terms 
& Rebuilt Modern Seating—As New 
%& Good Used Chairs from 12/6 Complete, 
Guaranteed Untorn and Unbroken. 
* Your own Seats Renovated as New 
x Expert Fixers—Part Exchanges— 
—Spare Parts 


AT roms YOU “se ~~ 


Man. Dir.: GERALD LEVENSON 
BRIGHTON ROAD, LONDON, N.16 
(PUTNEY 3366) —CLISSOLD 2988 


VALUERS 
to the 
MOTION 
PICTURE 


INDUSTRY 


22 KING STREET 
ST. JAMES'S 


LONDON, S.W.1 
WHI. 2721 (20 lines) 
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Displays 


of exceptional 
finish & distinction 


COLTMAN'S 


FOR 
FRAMES 
STILL and POSTER 
BACKGROUNDS 
CASES & CABINETS 
CATEGORY BOARDS 
SEAT INDICATORS 
INTERCHANGEABLE 
LETTER BOARDS 


Outright Sale or fully 
maintained and serviced at 


low inclusive weekly charge 


COLTMAN’S 


FAIRFIELD WORKS 


| always practised against cinema enter- 


at 183-5, Wardour Street, 


AIC SENDS TAX | 
PROTEST TO 
PRIME MINISTER 


AN emergency meeting of the | 
council of AIC was being held yester- | 
day, Wednesday, in London to con- | 
sider the budget proposals and what | 
action to take. 

In the meantime the following tele- 
gram has been sent to the Prime 
— and the chancellor from 


“Budget perpetuates discrimination 


tainment. Relief given does not bene- 
fit those who need it most. After de- 
ducting renters share and adding levy 
amount distributable is in region of 
£2} million. We applaud your new 
percentage principle, but implore you 
to relieve of all tax cinemas whose 
gross takings do not exceed £300 
weekly as only hope for small exhi- 
bitors.”” 


THE distribution offices of 
Astarte Films Ltd., will in future be 
London, 
wi. 

B. W. Dean is ~~ e on the 
Wg of directors by B. Gubbings, 
who is director of sales. 
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O’Connor is New 


| Warner Liverpool 


Branch Manager 


THIRTY-eight-years-old Dennis 
O'Connor has been appointed man- 
ager of Warner Brothers Liverpool 
branch. On the retirement of Fred 
Stanbury, Manchester branch man- 
ager for the past 25 years, the busi- 
ness of the Manchester branch is be- 
ing absorbed by Liverpool. Mr. 
O'Connor, who joined the company 
in Leeds and later became a Man- 
chester salesman, will take charge of 
the combined branch, covering the 
he of the North West from es 
pool. 


Dispatches in the Manchester area 
will still be handled by the Man- 
chester shipping office. 

Three Warner salesmen are being 
rewarded for their success in the 
16-mm. field for promotion to 35- 
mm. They are Tom Mair (Glasgow), 
Peter Gill (London) and Philip Anstey 
(Birmingham). 


Bill Clowes has been transferred | 


from the North Wales territory to 
take over Sheffield under Leeds 
branch. 
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| TAX RELIEF 
| ‘INADEQUATE?’ 
| SAYS SCMA 


| A TELEGRAM protesting against 
| the inadequate amount of entertain- 
| ments tax relief in the budget has 
| been sent to the Chancellor of the 
| Exchequer by SCMA 

The telegram, sent the day after 
the budget statement, said, “* Meeting 
today of officers SCMA gravely con- 
cerned at lack of realism in budget 
proposals on entertainments duty, 
particularly having ag forthcom- 
ing legislation in smnest of compul- 
sory levy to — Im Production 
Fund which will absorb approxi- 
mately £14 million of relief afforded. 

“Sum remaining totally inade- 
uate to meet needs of cinemas on 
the verge of closure and to keep level 
of wages consistent with increasing 
cost of living. Present relief akin to 


endeavouring quell conflagration 
with water pistol.” 
LATE EXTRA 
Thursday, April 18. 
2.30 p.m.,  Celluloid,—** Hour of 
Decision (Eros). 


LONDON AND PROVINCIAL TRADE SCREENINGS 


LONDON 
| Tues., April23 10.45 Hammer Cut Throat Regent Jean Servais A 
HOUNSLOW 3265-6 Wed., ,, 24 10.45 Hammer Mademoiselle de Paris Regent Giselle Pascal A 
9 » 24 2.30 Hammer Dark Venture = Exclusive John Calvert U 
Thur., ,, 25 10.30 Rialto Boy on a Dolphin -— Century- Alan Ladd _ 
Ox 
Newcastle : 52 Stowell Street. Tel. : 25539 25 10.30 Hammer Checkmate Exclusive Jeffery Lynn ~ 
cere | a0 beonete gt. Teket TB — oe Own Fort Yuma United Artists Peter Graves = 
& 2. 
1D. _ 25 2.30 Hammer The Man Without a inosadl Eros Robert Hutton ... X 
Fri 26 10.30 Hammer Airstrike es Exclusive ... Richard Denning — 
- , 26 10.30 Own Street of Sinners ... United Artists George Mont- x 
=== & 2.30 gomery 
SPECI SPECIALIST CONTR ACTORS 4 26 2.30 Hammer Stranger in Town ... Eros Alex Nicol U 
BIRMINGHAM 
Bc Head Office ; Wed., 24 10.30 Forum ... Yangtse Incident ... sus British Lion Richard Todd U 
29 Hanover St.. Thur., 25 10.30 West End Twelve Angry Men United Artists Henry Fonda . 
Fri., 26 10.30 Forum ... Carry on Admiral Renown David Tomlinson U 
Batley, Yorks. 
Tel.: 754. CARDIFF 
—— (es ee 24 10.45 Odeon ... Twelve Angry Men United Artists Henry Fonda U 
ys Whirlow Lane, | Thur., ,, 25 10.30 Olympia Carry on Admiral Renown ... David Tomlinson U 
Sheffield. 11. | Fri., 26 10.45 Park Hall Heaven Knows, Mr. Allison 20th Century- Deborah Kerr ... U 
Tel. 72892. Fox 
GLASGOW 
DECORATIONS Fibrous Lighting. Wed., ,, 24 10.45 Gaumont Twelve Angry Men United Artists Henry Fonda U 
ee Iginery, Furnishings | | Fri-, 26 10.30 Regal Yangtse Incident ... British Lion Richard Todd U 
. London: . Midlands : LEEDS 
“23 Fir Grove, § John Bright St.. Wed., ., 24 10.45 Odeon ... Twelve Angry Men United Artists Henry Fonda ... U 
New Malden, Birmingham, 1. Thur., 25 10.45 Tower Heaven Knows, Mr. Allison = Century- Deborah Kerr ... U 
Surrey 4n Ox 
Tel. ; Malden 0389 Tel: Midland 3440 |) 5; 26 10.30 Ritz Yangtse Incident ... British Lion Richard Todd U 
: 0.30 F Y icine , British L Richard Todd U 
ATH Wed., , 24 10. orum ... angtse Incident ... $a ritish Lion icha 
A few shillings spent | Thur. 25 10.30 Odeon ... Twelve Angry Men United Artists Henry Fonda ... U 
on a Fri., 26 10.30 Forum ... Carry On Admiral Renown David Tomlinson U 
CLASSIFIED on 
Wed., ,, 24 10.45 Odeon ... Twelve Angry Men United Artists Henry Fonda U 
ADVERTISEMENT Fri., 26 10.45 Deansgate Yangtse Incident ... British Lion Richard Todd U 
. z : ' NEWCASTLE 
in the Kine. will pay (thr. .) 25 10.30 Haymarket Yangtse Incident. British Lion Richard Todd... U 
handsome dividends. Pri. »». 26 10.30 eon ... welve Angry Men United Artists Henry Fonda 
* SHEFFIELD 
Wed., ,, 24 10.45 Union Street Heaven Knows, Mr. Allison ~~ Century- Deborah Kerr ... U 
" ” Ox 
Send your Smalls today! Thur., ,, 25 10.30 Hippodrome Carry on Admiral Renown ... David Tomlinson U 
Fri., » 26 10.30 eon ... Twelve Angry Men United Artists Henry Fonda U 
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The Rocket-hot story of 
human bullets who crash 


the space frontier! 


STARRING 


John | Karen Paul 


PAYNE - STEELE - KELLY 


CO-STARRING 


RICHARD EYER 


WITH 


CONSTANCE FORD 
EDDIE FIRESTONE 


PAUL MONASH 
Produced by 
WILLIAM C THOMAS—HOWARD PINE 
Directed by 
FRANCIS D. LYON 
A PINE-THOMAS-SHANE Production 


UNITED 
ARTISTS 
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The drink on a stick’ 


Enquiries please to J. LYONS & COMPANY LIMITED - CADBY HALL : LONDON W.14 


CVS-173 


